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A Level Art & Design

Component 1: Personal Component 2: Externally Set
Investigation (60%) Assignment (40%)
Part 1. practical work « Externally-set, broad-based theme
(72 marks) released to teachers and available to
«  From personal starting points students in February
« Students submit:
— supporting studies - Sustained focus period of 15-hours
— personal outcome(s) controlled assessment in which

Part 2: personal study students create final response(s) to

(18 marks) the theme
« Students submit a piece of continuous

prose of a minimum of 1000 words Students submit:

— preparatory studies

: — personal outcome(s)
Total marks available: 90

Total marks available: 72
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A level Art and Design Titles

Students can if they wish focus on a specialism throughout the A level
course.

Titles are available in:

* Art, Craft and Design

* Fine Art

* Textile Design

* Graphic Communication
* Three-dimensional Design
* Photography

© Pearson Education 2023



Internal standardisation

* Ensures that the work of all candidates within a centre has been
marked to the same standard.

* Must be carried out where more than one teacher-examiner has
marked work in a centre.

* Effective internal standardisation should be carried out within each
component across all teaching groups and across all endorsed titles.
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A level Art and Design Notional
Component Grade Boundaries 2023

#Art, Craft And Design

A level notional component grade boundaries MaxMark A* A B ©C© D E U

gaDd A Lewal Art, Craft And Dasign Raw a0 72 B85 52 39 2r 16 0O
Faper 1

gAaDd A Lewal Art, Craft And Design Raw T2 65 50 40 30 21 12 0
Faper 2

Art and Design (Fine Art)

A level notional component grade boundaries MaxMark A* A B ©C€© D E U

OFAD A Lewal Art and Design (Fine Art) Raw a0 72 B85 52 39 2Zr 16 0O
Faper 1

OFAD A Lewal Art and Design (Fine Art) Raw G0 72 B85 52 39 2Zr 15 0O
Faper 1T

OFAD A Lewal Art and Design (Fine Art) Raw T2 65 50 40 30 21 12 0
Faper 2

Art and Design (Graphic Communication)

A level notional component grade boundaries MaxMark A* A B C© D E U

BEC0 A Level Art and Design (Graphic Communication) Raw a0 T2 65 52 3% 27 15 0
Faper 1

8500 A Leval Art and Design [ Graphic Communication ) Raw a0 T2 65 52 39 27 15 0O
Faper 1T

G500 A Leval Art and Design [ Graphic Communication ) Raw Firs 65 50 40 30 21 12 0O
Faper 2
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A level Art and Design Notional Component
Grade Boundaries 2023 (continued)

Art and Design (Photography)

A level notional component grade boundaries MaxMark A* A B ©C D E U

BPY0 A Level Art and Design (Photography) Raw a0 72 B5 52 40 28 16 O
Faper 1

8PY0 A Level Art and Design (Photography) Raw 72 6 51 42 33 24 15 0O
Paper 2

Art and Design (3D Design)

A level notional component grade boundaries MaxMark A* A B ©C D E U

8TDO A Lewvel Art and Design (30 Design) Raw a0 72 B% 52 3% 27 15 0O
Paper 1

8TDO A Lewvel Art and Design (30 Design) Raw T2 55 GHO 40 30 21 12 0O
Faper 2

Art and Design (Textile Design)

A level notional component grade boundaries MaxMark A* A B ©C D E U

8TED A Lewvel Art and Design (Textile Design) Raw a0 72 B5 52 3% 27 15 0O
Faper 1

8TED A Lewvel Art and Design (Textile Design] Raw 72 55 &0 40 30 21 12 0O
Paper 2

© Pearson Education 2023
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Performance Calculators and Assessment Grids
ne Practical Work Performance Calculator

—
PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not | consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, cantrol over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 2 3 4 5 6 8 9 I 15 17 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AD2 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 AQ2 total:
Explore \art‘d select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1| 2 [ 3 4 5 | 6 7 8 9 10 [ 11| 12 13| 14 | 15 16| 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress
AO4 1 2 | 3 4 5 | 6 7 8 9 10 | 11 [ 12 13 |15 17 | 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:

10



Using the Calculator — Example of calculator in

use with an imaginary candidate

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level &
CALCULATOR
A LEVEL NG COMPETE ABRLITY CNAL ABILITY
PRACTICAL
= SEPT 201&
Taxonomy | parial, irconssient, (deral, strasghtionmard, del berate, just predcizbie, broaden mikes diverse, effecin]l, punposetul, nEpred, SUPSng, wnigue,

elemen
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formal clements, vague sims
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simplistic reflection, plays safe,
wnnesolved, contewtual references
explored bui lack relevance,
defines sims with some
understanding, deveioping contro
over the formal elements

progress, reievant, debeription not
explarzicn, demonsjeies

ntentions, appropriatl, guUERDL
control, emernging ind
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references inform
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SullL coherent,
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references inspile creativity,
realzes some afins,
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, exciting, comprehensine
ol mwer the fonmal elements,
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personal insight, fully realses
2iME and o ectives

Los o vl SRCMQITS

authoritative, genuine dscovery,
adve ws, accepling of the
wnekpecied, challenging, fuily
informed, gues ng, dexterous,
erudite, highly infudive, daring,
insightful and comprebensive
exploration of contentua
references, [eas synihesised mic
highly sophisticated reslisations,
goes beyond sims o produce
Surpaising realisations, control over
the fermal elements demonsirate
ity snd undevstanding
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Total mars

31
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Use the descriptive words to find the level for
each Assessment

Objective

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not | consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 [ 2 3 4 5 6 7 | 8 [ 9 10 | 11 [ 12 13 [ 14 [ 15 16 [ 17 | 18 AOL1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AD2 1 | 2 [ 3 4 [ 5 | 6 7 [ 8 [ 9 10 [ 11 [ 12 13 [ 14 | 15 16 [ 17 [ 18 AO2 total:
Explore ‘aft‘d select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 2 [ 3 4 [ 5 [ 6 [ 9 10 [ 11 [ 12 13 [ 14 [ 15 6 [ 17 [ 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress
AD4 1 2 [ 3 4 [ 5 | 6 7 [ 8 [ 9 10 [ 11 | 12 13 | 14 | 15 16 | 17 | 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements
Total mark:

12



Specfication Course materiats News

New Exemplar Library - = =500

Performance Level 3 @ Pésison | Edexcel

Exemplar Library

We have recently created a new exemplar
library to make accessing our exemplar
materials more effective and straightforward.

Component 1

The library contains exemplar materials from
PDF booklets on the website, split into
individual portfolios, organised by performance
level and separated into components. A
thumbnail is provided for each exemplar as a
visual reference point, accompanied by details
of the mark and title.

The library also contains new exemplars
across a range of titles.

45 Photography (PDF| €33 M8 =

© Pearson Education 2023 13



Find exemplars on the Pearson website which match the
level of the candidates being assessed by the Centre

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
= SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, suffident perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly in ive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO1 total:
Develop ideas EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained ’
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 2 [ 3 4 5 | 6 10 | 11 | 12 13 14 | 15 16 | 17 | 18 AD2 total:
Explore and select LIMITED BASIC COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
A03 1 10 [ 11 ] 12 13 [ 14 [ 15 16 | 17 [ 18 AO3 total:
Record ideas, LIMITED COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress
A4 7 8 9 10 11 1 12 13 1 14T 15 16 1 17 ] 18 AO4 total:
Present a personal EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful N e - - ——— —
response that s 5
realises intentions [ 3
and, where
appropriate, makes
connections
between visual and
other elements
Total mark:

14



Personal Study Performance Calculator (written
element)
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Using the Assessment Grid — Example of grid in use with

an imaginary candidate

Textiles

Centre number: ‘

Title: ‘

Candidate name:

A level assessment grid - practical work and annotation

‘We recommend using the A level Practical Per

The following grid relates to

e

to

A level

work and

Candidate number:

Alice

a mark for each Assessment Objective. Marks should then be transferred to the assessment grids below.

and should be used to mark all titles. The grid assesses all four Assessment Objectives equally. All four Assessment Objectives must be met in each companent.

A mark out of 18 should be awarded for each Assessment Objective. The four Assessment Objective marks should then be added together to give a total mark out of 72 for practical work and annotation in each component.

Assessment ° Level 1 Level 2 Level 3 Level 4 Level 5 Level 6

Objectives LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT COMPETENT AND CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
ABILITY CONSISTENT ABILITY ABILITY

AO1 0 1 | 2 | 3 4 I L I 6 7 ‘ 8 [ 9 10 [ 1 [ 12 13 ‘ 14 ‘ 15 16 } 17 } 18

Develop ideas through
sustained and focused
investigations

informed by contextual

Development of ideas shows limited
ability

Sustained and focused investigations

Development of ideas shows basic
ability

Development of ideas shows emerging
competence in ability

Sustained and focused it

and focused

Development of ideas shows
competent and consistent ability

Development of ideas shows confident
and assured ability

Development of ideas shows
exceptional ability

2 | 3

4 | 5 | 6

7 ‘ 8 ‘ 9

10 ‘ 11 ‘ 12

© Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations
and other sources, S @ | show limited ability, partially informed | are basic, partially informed by show emerging competence, informed | are competent and consistent, are confident and assured, thoroughly | are exceptional, thoroughly informed
demonstrating 2B § | by contextual and other sources contextual and other sources by contextual and other sources informed by contextual and other informed by contextual and other by contextual and other sources
analytical and critical |Z & & sources sources
understanding §E Limited ability in analytical and critical | Basic analytical and critical Emerging competence in analytical Exceptional analytical and critical

= understanding understanding and critical understanding Competent and consistent analytical Confident and assured analytical and understanding

and critical understanding critical understanding

A02 0

13 ‘ 14 ‘ 15

16 ‘ 17 ‘ 18

Explore and select
appropriate resources,
media, materials,
techniques and °
processes, reviewing |2
and refining ideas as
work develops

rewardable
material

to explore and select
appropriate to intentions

Limited ability to review and refine
ideas as work develops

Basic ability to explore and select
appropriate to intentions

Basic ability to review and refine ideas
as work develops

Emerging competence in ability to
explore and select appropriate to
intentions

Emerging competence in ability to
review and refine ideas as work
develops

Competent and consistent ability to
explore and select appropriate to
intentions

Competent and consistent ability to
review and refine ideas as work
develops

Confident and assured ability to
explore and select appropriate to
intentions

Confident and assured ability to
review and refine ideas as work
develops

Exceptional ability to explore and
select appropriate to intentions

Exceptional ability to review and refine
ideas as work develops

A03 0

1 | 2 | 3

4 | 5 | 6

7 ‘ 8 ‘ 9

10 ‘ 1 ‘ 12

13 ‘ 14 ‘ 15

16 ‘ 17 ‘ 18

Record ideas,
observations and
insights relevant to
intentions, reflecting |2
critically on work and
progress

rewardable
material

Ability to record is I
relevant to intentions

ed and parti

Limited ability to reflect critically on
work and progress

Ability to record is basic and partially
relevant to intentions

Basic ability to reflect critically on
work and progress

Ability to record shows emerging
competence and relevance ta
intentions

Emerging competence in ability to
reflect critically on work and progress

y to record is competent and
consistent, and relevant to intentions

Competent and consistent ability to
reflect critically on work and progress

Ability to record is confident and
assured, and relevant to intentions

Confident and assured ability to reflect
critically on work and progress

Ability to record is exceptional and
relevant to intentions

Exceptional ability to reflect critically
on work and progress

AD4 0

1 | 2 | 3

4 I 5 | 6

7 ‘ 8 ‘ 9

10 ‘ 11 ‘ 12

13 ‘ 14 ‘ 15

16 ‘ 17 ‘ 18

Present a personal and
meaningful response
that realises intentions
and, where
appropriate, makes |2
connections between
visual and other
elements

o
rewardable
material

Limited ability to present a personal
and meaningful response

Limited ability to realise intentions and
make connections where appropriate

Basic ability to present a personal and
meaningful response

Basic ability to realise intentions and
make connections where appropriate

Emerging competence in ability to
present a personal and meaningful
response

Emerging competence in ability to
realise intentions and make
connections where appropriate

Competent and consistent ability to
present a personal and meaningful
response

Competent and consistent ability to
realise intentions and make
connections where appropriate

Confident and assured ability to
present a personal and meaningful
response

Confident and assured ability to
realise intentions and make
connections where appropriate

Exceptional ability to present a
personal and meaningful response

Exceptional ability to realise intentions
and make connections where
appropriate

g of marks for all A level practical work and annotal

Reco!
Component AO01 marks: indl@ a mark out of 18

n
te a mark out of 18

Marks out of 72 for

a mark out of 18 | AO3 marks: in te a mark out of 18 each component
Component 1 Personal al COMPONENT 1
Investigation 8 AO1 mark A2 mark 4 AO3 mark o] AD4 mark 31
Component 2 Externally e Total COMPONENT 2
Set Assignment AO1 mark AD2 mark AO3 mark AD4 mark

A level assessment grid - Component 1 - personal study

The following grid relates only to the personal study, completed as part of Component 1 Personal Investigation. This grid should be used to mark all titles. The grid relates to all four Assessment Objectives equally. All four Assessment Objectives
must be met in the personal study. A mark out of 18 should be awarded for the personal study.

Personal study 0
(AO1/A02/A03/
A04)

1 2 3

4 ‘ 5 6

7 ‘ 8

10 11 12

13 14 15

16 17 18

Total mark
awarded

No rewardable
material

All level descriptions for Level 1 apply
in addition to the level description
below

Limited ability in use of written
communication and specialist
terminology

All level descriptions for Level 2 apply
in addition to the level description
below

Basic use of written communication
and specialist terminology

All level descriptions for Level 3 apply
in addition to the level description
below

Emerging competence in use of written
communication and specialist
terminology

All level descriptions for Level 4 apply
in addition to the level description
below

Competent and consistent use of
written communication and specialist
terminology

All level descriptions for Level 5 apply
in addition to the level description
below

Use of written communication and
specialist terminology is confident and
assured, and expresses ideas fluently

All level descriptions for Level 6 apply
in addition to the level description
below

Use of written communication and
specialist terminology is exceptional
and expresses complex ideas with
authority

Recording of total marks

Total marks for each

Component

Mark for practighQwork and i

Mark for personal Sfudy

Component 1 Personal
Investigation

21 Out of 72

Component 2 Externally
Set Assignment

Out of 72

Total COMPONENT 1

component

Total COMPONENT 2
out of 72)

16






Candidate A — Gilbert
Familiarisation Exercise

* Fine Art

* Componentl

* Themes: Portrait & The Figure, Man and Machine
* Personal Study is included in the delegate pack

© Pearson Education 2023 18
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Andy Warhol was born on 6 August 1928, Pinspugh.v As GChI’!d
Warhol portreyed himself as vulnerable and delicate. In Qn: o
his early self- portraits he actually covers his face with his :
which seem very feminine, indicating that he wants to be hidden
and is possibly uncomfortable with his identity. Onc' of !
Warhol's passport photographs he altered will? pcr}(:ll to make
his hair appear fuller and his nose thinner, which further
emphasises his dislike of how he looked.

Warhol primarily used screen prints which takes away human
interference with the picce. Warhol further developed this idea
by getting images of himself in a photo booth (the upturned
collar image); this makes the outcome totally mechanical
without any “artist’s touch”,

In Warhol’s self-portrait half the canvas is made up of shadow,
this implies that he wants to hide himself away and remain
mysterious despite his fame. The shadow is extremely
expressive and gestural which is ironic because it was actually
created by the mechanical process of the screen print. The fact
that he removes himself from the process of the print enhances

Warhol saw himself & ugly and removed blemishes in work? of
himself to make himself look better. He would often wear wigs
and take away his sunken cheeks, he even had a nose job. He
also did this too celebrities, such as Elizabeth Taylor, that he
worked on similar to a court painter would do to flatter the

monarch. Warhol said “they always say time Fhangf:s ﬂ:lingm .
But you actually have to change them yourself" which is wh‘) e
edited so many images. In one of his early 1960s self-portraits

Warhol worked on multiple images, such as his 1975 self-
portrait, varying the same picture slightly eech time. This effect

mimics the mass media’s portrayal of events which ultimately
takes away the shock factor in their stories and in Warhol’s
work. This suggests Warhol saw his image s an ohject that
could be usec in different ways rather than a regular person.
This is also why he saw himself as abrand and said “Being
2ood in business is the most fascinating kind of art. Making
money is art and working is art and £ood business is the best
an.” which is why he mass produced his art (which was unheard
of al the time,)

he wears sunglasses end an uptumed collar to portray himself as
fashionable and modern &s a way to become different.

Gradually, Warhol’s celebrity status increased to the same level
as his subjects. He may have thought that he actually
transcended them which is shown in the negative imprint of
himself which resembles the Turin shroud. It is also on agold
background similar to those of the virgin Mary which implies he
is of the same status of a religious icon. However, the print is
very ghostly and demonic Wwhich juxtaposes the holy image with
a satanic image further creating an unclear picture of who he
Wwas and hiding himself from the public eye.
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Warhol Analysis

The image I chose suggests power since the image is taken from
below the subject, this is enhanced by the eyes looking offinto the
distance. Furthermore, the background follows the eyeline creating a
gaze similar to that an authoritative figure. Warhol often did portraits
ofimportant and powerful people such as Kim Jong 1 and Elyis.

It works well as a threshold image because it is in three negative and
positive spaces which produces a stable image, amplifying the
dominant stature. The positive space/light that the subject is looking
into also suggests a sense of optimism which is indicative of
influential figures.

For my series of prints [ varied the background by using highlighters,
newspaper, graph paper and pen. I do maths which is why I used
graph paper as it represents part of who I am which is important in my
work becausc it makes the print noteworthy. I also outlined the face in
paint as Warhol did in his own prints when he outlincd his shadow
creating a confusing and distorted image. I also used different
amounts of ink to achieve different and expressive textures as Warhol
did in many of his prints most tamously his self-portrait in 1986. This
was ironic because despite having very expressive looking brush
strokes it was created by a machine, I think I wes able to do this
successfully and did it when I wanted to, Warhol also flipped one of
his prints upside-down in his series: of prints, which I also emulated to
hreak up the repetitive naturc of all the similar looking prints.
['think the background of my prints were varied and interesting which
Iam pleased with, they P d my i and all d the
prints to work well as a series. However, I think I could’ve tried a
different facial expression to make the prints more captivating,
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The ;tn/ork is of my dad, | chose 1o paint him because heis a very mpertant and cent-al figure in
my life.

| was trying to convey the idea of stability by putting my fathor's face in the middle of the canvas
which creates a very balanced image. The many grey tones depict his calm yet strorg presence
since it a vory ncutral colow. Thie ie enhanced by the blocky, simple background which | used to
make his face and hair stand out more. The bright reds and oranges contrast th plain grey
colours which reflect his fun a caring personalty.

For inspiration in this piece | looked at Jason Brook's ‘Paul Nurse'. This portratt is also very central
which creates a commandirg feel which is why | wanted to use the same composition m,qr/ny
father, as he Is very direct in his manner.

The strengths of this piece were the Fighlights on the nose and temple, | thought that they were

effective in showing the light hit the side of the face. | also think the background was a stiong

point. Originaly it was very dark and drew attention away from the face. | made ft mare simple by

;garlnfg the depth of field so that it was far more shallow and lightaned it which helped to push the
ure forward,

The weaknesses were mainly in the hair and eyebrows, they didn't feel like
Next time | will make them lighter and try to face them out a fittle so meyk;o':terﬂxzs\?rme e
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ates of Hell sculpture (1660-1890) by Auguste Rodin,
rom th whole piece- The Thinker
portrays the poet Dante's infern® who wrote the ‘Divine comedy' in the 14th
red i s “Thinker" which is 8 sculpture
of a Roman general dee) ght. The p! links to the idea of the
Hurnan condition 2 it represents our desire to find the meaning of life, &

uniquely human \rait. it shows
His isolation su3d signs of transcend
religion and society corrupts humen purity.
clothes which removes the eel
toes and hands are curled and hi

image howeVver his plain expression allows viewers
and though i asised by the fact that it was cast in brenze whic!
ed

ts. This
isavery malleable substance allowing people 10 hav:al

when looking at him. This makes the sculP re
template life In different ways- The original sculpture

wo tall which makes him ook very vulnerable and small
which represents his existential thoughts that can become SO vast making
him seem insignificant.

«\What makes the thinker think iS that he thinks not only with his brain, with
his knitted brow, distended noetrils and lips, but with every
muscle of his ame: back and 1egs with his clenched fist and gripping toes.™
Auguste Rodin
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This sculpturo is of a figure reaching towards a city. It represents how social exclusion and how

many people struggle to fit in and feel isolated This 1S personal to me becausa | racently joined a
nev achool, and at the tima felt isolated from everyone because they already new each other and
there were very few other new peopie. | made the figure using clay and the city from mdf, | then
spray painted it in grey. | chose grey because it Is a very neutral colour and does not draw
attention which mirrors how society can ignor people.

This idea came a'ter looking at Stelios Mousarris's '‘Wave city’, it was inspired by Christopher
Nolan's movie ‘'Inception’ end it show the bending of acity which gave me the nspiration for the
base of my sculpture. | also looked at Juan Munoz's ‘conversaticn piece’ whict suggests
movement and balance because the figures seem to be in very precarious positions

The strength of the plece is that it skows the idea of social exclusion and isolation very clearly due
to the reaching movemant of tha figure. | also think the slight movement it has is also effective in

showing balance since no matter how much the figure moves towards the city it will never get
there. Tha weakness is that the size of the figure is slightly la:ge In comparison 1o the city, if it was
smaller it could have been used to make the idea of isolation strenger,
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Symbolism In the image, the amplifier shows that | ammore corfidert in music than In other.
aspects of my Ife. Itis ore of the things that | am comfortable sharing with others, the ukulele
behind emphassses this.

The bear has been mine since | was bom making it part of my childhood and past because | can‘t
remember a time where | didn't have it.

The bianket under everything is mine that | use a ot because the room | work In every day can get
vary cold and and | use it for warmth. The couch shows my sleepy persorality, it is very soft and
comfortable.

The strengths of the piece is the distortion of the glasses because | think t is very effectve in
showing the world through my eyes. Especially the amplifier due the many holes which are
caused to vary In size whch is why II'll keep the amp in the next piece.
Tolmmmummwmmmwhkhmmmwmmmghmm
In my next painting! may try a different composition and distort the Image In a differsnt way, | will
wowmdhaauem!oshowdnmmupmdmypummy.
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Year1991 ;
. MediumBlood (artist's), stainless steel, Perspex and refrigeration
equwpmentDimensionszoah x 63w x 63d cm. Self isa _self-pomajt of the
artist, but one that literally uses his body as material since the cast of
Quinn's head, immersad in frozen silicone, is created from ten pints of
his own blood. In this way, the materiality of the sculpture has both a
symbolic and real function.

> A oaeria s wos
YRopiced tc Sto¢

Unlike more traditional materials of western sculpture such as marble, blood
is not durable and wil decay if not frozen. Similarly, the process of casting is
traditional, but usually it is done with bronze or other precious metals, and not

a bodily fluid. Value therefore becomes a significant theme, as blood — unlike
\ fowde r.

marble and bronze — lacks monetary worth and yet is essential to life. The
use of bodily fluids increases the sculpture’s status as a ‘true’ self-portrait in
which the artwork serves not only to depict the artist but is also composed of
a part of the artist'’s own body, his DNA. As mentioned before, the presence of
a refrigeration unit underscores the sculpture’s depende
_power, arguably increasing its sense of vulnerability.
& autoblographical dimension of Self saying that it reflects his
alcoholism, as it is entirely dependent on electricity, just as he was reli
alcohol ] This seli-expressive aim is also attested by Quinn’s aim to pay
homage to Rembrandt, who repeatedly created self-portraits in the latter
stages of his career, by making a new 10-pint blood Self avery 5 years.
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The work was made at a time when Quinn was an alcoholic and a notion
of dependency — of things needing to be plugged in or connected to
something to survive — is apparent since the work needs electricity to
retain its frozen appearance. A further iteration made every five years,

| this series of sculptures presents a cumulative index of passing time and
| an ongoing self-portrait of the artist's ageing and changing self.
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Quinn's education as isf i
e a student of History and History of Art at the University

gL gam::dge can be seen as a vital component of his work as a whole, and
it sl('ig:gament appears to be with ancient tomb sculptures. Much of
Y u ly :s art from early clvl!lsallons (such as from Egypt and China)
it rial chambers, where the intantion was to preserve bodies and
Piritually conquer death. Also, ong of the chief purposes of all portraits has

been too con: iduar’ inn’
. Serve an Individual’s legacy. Quinn's engagement with

ryopreservation in a gallery setting reminds u: ' i
r s us of art i
ity (] s ancient role in

= Mave Quing |

[Disregarding The starting choce.
ap;eeggnézgolf E s"art ing choce of sculptural material, there is little in the
Bl Self to cause alarm. In some respects, its presentation is
= omanilcé td IS a portrait bgst,aforrna wnich originates in Europe wil
s rtrS|ts_ on a plinth behind a glass case, much like an exhibit
ey ntiquities.| The head is subtly Upturned with fts lips purse
b 9d, giving it a sense of peacefulness and serenily — as i
pickep 2 ?;a;eﬂ:lly :eceased. The casfing process that Quinn tsed has
e hp y en er textures from the surface of Quinn's face such as the
ashes, creases on lips and the folds of flesh on the earsJA'sense of the
macabre is thus conveyed only through its bruised, red and biue coloration,
and arguaoly also the surface texture which bears marks left behind from th
mould used in the process of casting and makes the head look scarred or
de(_:aycd astin is a very old sculpting technique, bul il looks as tho
uinn is making reference specifically to the tradition of death masks, which

ere used by the Romans to recai i 5
members. rd the physiogromy of decsased family

LY
pluaged e Baa ingros uekone. o
SOQ&Q&S"

= More Quiviwv

Itis probably wise to first acknowledge xtraordi
preparation and the lengthy ordeal QuIn hi R

I+ feaczes afrev ‘\mow\\ﬁs,/

P —————e—— -
Ho was the first YBA to be sigred by Jay Jopling, director of the multi v
operation White s ?'ll L w‘ i et still rey i cthers
\group.|{(YBA tron Charles Saatchi snap| ) nn w
tr:'or'?ugh(‘floplliapag. including Self 1991, which he later sold to American
fund manager Steve Cohen.) Today, Quinn's paintings fetch up

and his sculptures range from $250,000 to more than $1.5 mill
Cube and Mary Boone Gallery in New York. His work is in
Britain's Tate, New York's Metropolitan Museum of Art, and the
Pompidou if among other institutions.
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QUODTES

“'Self is almost like a Beckett version of Rembrandt,” Quinn says. “With
Rembrandt, it's really about him at every point and his personality, whereas
mine is lke a repetition of the same thing. It's more of a 21st-century vision
of progress." As for why he chose blood as the medium, he says he wanted
to push the material boundaries of sculpture, and “blood was the only part of
my body | could take out without mutilating myself.”

He went into rehab in 1993 and gave up booze. ‘It was just a choice
between death and life, really. It was quite extreme,” says the artist, whose
placid demeancur and soft voice belie a temperament drawn to extremity.

Mare Ouith Self. 1991 National Portrait Gallery The materials Quinn USes are 5T of hisoWh
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This work is of an iron that | took apart and scattered &cross the page. | wanted to investigate
man’s understanding of machinery. | chose an iron because it is an ilem that s used every da y)
and yet is often ignored and overlooked /Also chose tc use an iron because it is easy to recognise
due 1o its unicue shape. | tried to achieve an x-ray aesthetic by inverting the picture, to emphasise
the idea of hi i ing on how inery works.

For in thie piece | looked at Barbara <ruger's 'your bocy is a battleground’, who used split positive
and negative exposures to show to show divide in opinion over abortion laws. | also lookad at
Rauschenbera’s ‘Booster’ which consists of x-rays of his body. His x-rays show everythi

nothing bacause we can't sse the exterior of flesh. The chamc appmaeh he took also hspll'ed the
idea that the more we learn the clearer the picture charts,

and anatomy in the piece is ver confusing until we understand whmwe are ssehg in more depth.

The strengths of this piece is the effect, it clearly is an x-ray which communicates the idea of
man's understanding of machinery iz limited uniess we look inside these objects we use daily.

The weakness is i the detail, the coours pencils crumbled very easily making it hard 1o highlight
the smaller otjects such as the nails accurately.




These cyanotypes are of the same iron | drew, | epread them across paper and cardboard to show
ANO TYPES
( °
C/ANOT 7

the inside and inner workings of the iron to enhance the sea of man's understanding of machinery,
| did them by leaving the them in sun for about half an hour and then removed the Iron.

| was inspired by Thomas Ruf"s negative irages, He scans 15th century photographic prints and
reverses the tones to blue and white. This makes it look as f it were from another dimension. They
lock very similar to cyanotypes and have the same effect.

The strength of the cyanotypes are that they create a confusing image because some of the
objects are more transparent than others which create a burry outline on some of the items. This
helps to highligh: man’s understanding of machinery.

| think they could have been improved f | left some objects out for different periods of time to
create contrast betwean some of the pisces imprints,

I fractise cyanotypes =
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MICHAEL LANDY

A member of the Yousg British Artists (YBAs), conceptual artist Michael Landy produces in<tallat ons.
that commeant 01 corsumerism. For his best-known work Ereak Down (2001), Lendy gathered all of
his worldly belongings, Including clothes, postage stamps, 2 car, and works of art by himself and other
artists such as Damien Hirs: and Tracey Emin, and installed them in a ‘ormer shep space incentral
London. After catalogJing «ll 7,227 Items, Landy destroyed them on an ass2mbly line with the help of
10 werkers.

RACHEL  WhTt READ

Rachel Whiteread (b. 1963 was born ia London, England where she currently lives and works, She
b studied painting at Brighton Polytechnc anc sculpture at the Slade School of Fine Art, \hiteread won g
/" the Turner Prize for her putlic sculpture House (1993) and represented Great Britain at the 1997
Venica Biernale. She has haen the subact of solo exhibitions at Kunsthalle Basel, the Reina Sofia, the
P Y, and the Deutsche 1, among others Her works are in several
Including the Museum of Modern Art, New York, the National
Gallery of Art, Washington D.C., tre Stedelijk van Abbemuseum, Eindhoven, the Tate, London and the
Centre Pompidou, Paris.
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*Bleak dovon - 2001
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G105t [199€) was Whiteread's first targe-scale sculpturs and set in m:

architecturaly scaled works for which she is Wwidely recognized today. Made by filling & room of a

otion the ambitious,
Victarizn house in North London with concrete to create a soid cast that picks up the details of the

walls, mantle, and windows, Ghost is a positive room-sized object that reveals itself gradually, as one

ercircles the huge form
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In feceny years , Landy Was akko geoduced em/\imss of weeds n
we tradicional Stqle of botawkal Studies.

teceeping Gutteccue’, 2002

Wisaenr of & plokess
’/’__’ m:& WY Nmnmun oants, whert o\qju\!
such as plavids were pressed difediy Ao
Seft mekol 1o produce dekodls Viok c\!\\; of
Meic sVope but tua'e suiface detalls.
The etchings are all meticulous, kfe-sized studies of individual w2eds :he artist found growing i
the street. Landy has Cescribed why he was drawn to these ‘strest flowers”. He has said, ‘they are
marvelious, optimistic things that you find In inner London ... They occupy an urban landscape
which is very hostile, and they have tobe adaptable and fird little bits of soil to prosper’ (quoted
inBuck). Weeds are hzrdy, thriving in often inhaspitable conditions with very litte sol, water or
direct sunlight. They grow betwesn paving stones or cn waste ground in the city, tenaciously
asserting themseves despita being ovarlooked by most passers-ay. Landy collected a number o
these plantsand ook them back to his studio where Fe potted and tended them, making studies
of their structures including detaled renderings of rocts, leaves and flowers,

The objecks m&w\i:mamu, logds, Sinks
onaids- all anhwate, puysical relationswi
to the Lody .- As o\\ed! }(Mjasmw bt held, ¢
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“Maguettt for Judendate Huecowst ,

In Rachel Whiteread's sculptures and drawings, everyday settings, cbiects, and surfaces are Mewmow o\ LT These “SiceeA flowers’ Musiare
uansformed into ghostly replicas trat are eariy familiar. Through cesting she frees her subject ans A A\ Vow evevgining eSS for a
matter—from beds. tables/and boves to water towers and entire houses—from practical use, '“ S

suggesting a new permanence, imbued with memory.
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AsJulia Stallabrass has pointed out, ‘the depicted weeds act metaphorically, standing in for the Lo} “N“h\u Tt veuel Mad
uraan underclass - similarly mob/le, mongrel and diassoric - and the subject of prolonged neglect

and spasmodic measures of control, o weeding' )

The detall of the works recals botanical llustratian, particularly the d rect mpriats of plants
the advent of

Ottps //www tate. org.ukjart/artwerks, whiteread-untitled-stairs-
1079394~

=Summary togetherd20t0%20form%20a%20unit &text= 0o
20f =Urtitled%20(st
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https://vaww tate.org uk/art/artists/rachel-whiteread-2316/five.things
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. Rachel Whiterzad was awarded 3 dzmehood for seryices 1o art a5 a part ef The ) Up - 2003/8
(thday Ho%ors List, which awards pecple across the United Kingdom for outstanding achievements. [
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ALBRECHT DURER

Durer best recopnized a5 one of the best craftsmen that hafled from northern Europe amid the
Renaissance, It is essential 10 consider that unique cirzums:ance throughout Durer's Ife saw him
creating diverse styles and p From jects to the g "e utlized, he was
differing in his virtuoso. However, he concentrated on three important

territcries; paint ng, printmaking and theoretical works.

https://www.metmuseum org/toah/hd/durr/hd_durr.htm
https://www.christies com/f / -Durer-10-things-10-know-8053-1.aspx

Hoad of Apesrie

Direr was cunvinced that nature, being Gog's creation, wasthe very source of ant. He embodied the
belief that artists should draw exactly what they saw in order to make their work as ¢
pssible: “The more precisely t

vindng as
h Iife, the better it will
appear. Thatis the truth. So never imagine that you can or should attempt to make something better

than Ged has allowed his created nature to be. For your ability isimpotent ¢
creativity”™

mpared 0 God's
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Darer began studying hiz own likenzss at a remarkably young 9gc, initiating a pract ce of self-scrutiny
that would be a halmark of his career. The inscription at the upper right of the sheat states, "l drevf
this after myself from a mirror in the year 1484 when | was stil a child." Despke a certain deg-ee o
clumsiness in the depiction of the drapery and bodily proportions, this image reveals the artist's
considerable skill in handling silvergoint, a traditional mt:hnd of drawing thatwas difficult to correct.
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‘Rmvwms' - 1953

Inthe late 1930s, Escher also became obsessed by the “regular division of the plane”,
in which shapes (often tish, lizards or birds) are tiled across a flat plane in such a way
that tha spaces between them make other, recognisable shapes. (This technique was
directly inspired by the Alhambra. ) Day and Night (1938 features black and white bird
forms arrarged in this way over a chequerboard countryside. In many of these images
the distinction between foreground and background is cbliterated: the viewer can
choose to see one or other set of shapes a3 foreground at will

Hihougn Ve was Mok afciliated to any gavtiudar grovp Wis work
it vevy Similar Yo dmose of Surrenlisds.
He allows e viewer *o wnoose wWWhak no«\w\j M35u .

that distinguished between “feeling people” —artists who concentrate on the human
form —and “thinking people”, artists like himself who ara “reality enthusiasts”,
interesied in “the language of matter, space and the universa”

EScher oS foscinated ‘o e contiast between two dimengional

flatness (2 pager) an
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4 #ve (lision of Mree dimensiconal
ated With ctain marks.
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gschar declared: “If you want to exgress something impossible, you must keep to
certain rules. The elemant of mystery to which you want to draw attention should
surrounded and veiled by a quite obvious, readily recognisable commonnqs.‘fv"mi
arguebly as true of fiction or music as it is of Escher’s brand of geometric o1
it also, in a way, sums up the genius of Escher himself, an crderly man wh»o de
inexhaustibly extraordinary things.




SUSAN CoWS

Susan Collis uses a variety of techniques and strategies to investigate issues concerning
Interpretation, craft, value and labour. Everyday objects are presented etched, splattered and stained
with marks of work, wear and tear. At first glance, the marks seem to be the accidental results of
normal use, and as suth seern meaningless and not worthy of examination. Collis is interested in the
shift of perception that takes plaze upon discovery that they are, In fact, careful, ntentional acts, and
that the materia's used are traditionaly valued for their finincial or decoratve properties, A tired
stepladder coverad with pant drips from years of use has been simulated by the meticulous Inlaying
of diamonds, pearls, opals and other prized materials. A bucket catchirg a drip from the gallery ceiling
may riot be the result of neglect, rather a complex staging of pumps, water-tanksand false walls to
artifically create the scenario
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Susan Collis's work brings mundane detritus and materials inio sharp relief. calling attention to
therwise overlooked elements of our daily lives. “I've always warted acreative Ife,” she says. “But
being an artist wesn't something that I'd ever, ever planned.” Colls plarfully recreates objects like
discarded fisorbeards using mother-of-pear! inlay, diamonds, andsilver, or hand-stitches painters’
crop doths to recreate inadverteat splashes and drips—paying close attention to craftmanship. Her
work has been described as “Baroque Minimalism,” deselopsd from arists who revel in matarials
such as Robert Morris, and those who play with mimesss anc impersonation, like Robert

Gober and .eff Koons.
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1f you doa lotof drawing, you re likely going to ball up and throw away quite 3 bit of paper, rignt?
And, if you'ra Collis, you're going ta reference the process by casually displaying siich wadded raject
sheets ~but only after having coated them with gold or pallad um leaf. Or maybe, a5 in O second
thoughts, by amplifying the trampling rzeses with carefully applied graphite marks on a series of
balled paper on the gallery floor. it's as if Collis is urderlining reality, trying to give selected sections of
the artist's life an italic emphasis, And it works

The foct 4ok S OUMOS+  Wwas Lok /

fo Wfe oo foiled dvowivg , i3 Modlw cwler
BeLOUR (+ SViows Hae idea of uemnj wwicw A
vl IS N"“j :mmh'vs.

Spad <k werkg

ef
httoe//www.a-n.co.uk/news/qs-cusan-collis-artist \se-mund:
|
bttps ~collis/

THE BOYLE FAMILY

Boyle Family aims t> make art that does not exclude anything as apotential subject. Over the years,
subjects have included: earth, air, fi-e and water; animals, vegetables, minerals; insects, reptiles,
Water creatures; human beings and societies; physical elements and fluids from the hurman body, The
media used have included performances and events; films and projections; sound recordings;

; drawing; ; painting; sculpture and installation
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Boyle Family is best know for the earth studies: three dimensional casts of the surface of the earth
wihic record and document randor sites with grea: accuracy. These works combine rezl material
fromthe ste (stones, dust, twigs etc) with paint and resins, preserving the form of the grounc to
make unique one-off pieces that suggest and offer new interpretations of the environment,
combininga powerful conceptual framework with a strong and haunting physical and visual preserce

0w wuwg\vw_))*o 0 Saiecked Site, Ve %.3\:5 woud Mrow o T-Sqpare +o Select
o rondoa Ovea 4o ceplicate -

The Study is one of the series of 100 London studies selec-ed at random from 3 square of London
inciuding parts of Notting Hill, Shepherds Eush and Holland Park. This area was selected not only
becausz we live in the midcle of it bu: also because it provides an extrema crozs section of the

urdan environment. The defect in the random process caused by the possibility that our choice of
th's area to kve ir introduces a subjective element that might turn out to be significant has
resulted in our decision to select sites at random on a mag of the warld
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RALPH GOINGY

Ralpk Goirgs is a rea ist pinter who has exhibited in this country, Europe and Japar and is
"epresented in muse.ms 3nd private collectiors here and abroad. He s recogrized a5 ons of the
original members of the Hyper-Realist or Photo-Realist group of the late 1960's,
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It occurred to me that projecting and tracirg the photograph instead of copying it freehand would be
even more shocking. o copy a photograph literally was considered a bad thing 1o do. It went against
&ll of my art school training... some people were upset by what | was doing and said 'it's not art, it
€an't possibly beart' That gave me encoursgement in a perverss way, because | was delighted (o be
doing something that was really upsetting people.... [ was having a hel of alot of fun.. "
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| was inspired by Michael landy’s ‘nourishment’ etchings of weecs that he found in pavements and
cracks inwalls. He transformed tha plants from hideous pests which we igrore, into elegant pieces
ofart which make us look at them in closer detail. | wanted to take theses Insects that | colected in
my house and rather than brush them away, | wanted to change how people saw them by turning
them Into delicate drawings. | used a magnifying glass to see them in more detail, but also to create
distortion and make it a more personal experience of what only | see, This Is also one of the reasons |
wanted to have an unstructured, random format unlike one in a scienific journal. | wanted to show
the uniqueness of the insects and make it personal. Also, the amount of time spent on each
individual insect enhances their importance and value, it
had before.

03t gives them an identity they never

A strength of the piece is that the detail in the drawings is high, helped by the magnifying glass,
which forces the viewer to look closer 2t each individual, this emphasises the transition from a
repulsive object to a delcate and interesting piecs of art. | also think that the piece shows the
unseen and reveals the beauty of the insects that we ignore because without a magnifying glass they
would nct transcend our previous view on how they look. The transformation of the insects is also a
strength because it highlights how we constantly avoid loaking at these creatures in depth, the rsal
change that has happened is how we perceive them.

A weakness of the piece is that some of the insects are a lot darkar and heavier looking, they were
all on the same side of the paper which creates an imbalanced Image. | also think that in scme places
the insects seem ta be in a structured/rigid composition. | think rext time | would need to ay the
insect out beforehand on a small sheet of paper 5o | can see where each one should g0 and how well
it works.
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FIRST HAND ANALYSIS OF LANDY'S "NOURISHMENT ~ SERIES  FROM
TATE BRITAN 0N
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FICHAEL LANDY RESEARcH

In his serias of drawings called Nourishment, the artist Michael Landy collected weeds
growing on the streets of Lendon, kept them alive anc then drew them life sze, He then
made a set of 37 etchings, some of which have found their way into the Tate collection.
‘This print depicts a creeping buttercup or Ranunculus repens. - 2o o2

V«n htgt Qop(f“
i ~eal \ife O
Wy mpresTiAL -

ML: I'm less interested in them when they are mote inter
ested in .»,.,!;a.qq,);'- This name
derives from the purses that 5 used to wear as it has a sin-
ilar shape to the seed pod of the weed. Many years ago childrss
used to play games with this wildflower and when they picked 4
seedpod and it broke in theirhand, they would te accused of break-
ing their mother' heart. T was really drawn to Shephe be-

cause there is an abundance f th
o s b

Y-~ | 50%
¢ 1 B e ek
' = ndyg seene tegid e EBIARE, “creeping
i THis i emghesiied sy peely) ANWAES Buviocesp”
P—— ~Lond )
f1e atist found growing in
) [—— 2 . He has said,
& "Hyw!ll urban
which is very hostie and thay have to b 3 ;
A Buck). Weeds are hardy, thriving in often mhoapew:m m v?‘nnu 3.7§° n‘tﬁ‘gw ‘qwqed ot
/A - - sunlight. They grow between paving stones or on waste ground in the .
_themsel ite bex i saln
L
-
- e way wl\dn oSy
— Aol iE IVERTY becaest \ Bank
gl ¢ AW b
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-_ | Often trodden underfoot, uprooted, s
e | underdog of the plant world. Landy's
| | Nourishment, 2002, bring
- eevating the humble waed to a new and status
.-- Aalic o of in, and positiored centrally on the:
— r ) \ese characterful, sccentrically named “stree
Purse, Creeping Buttercup, Thale Cress et the
Exitecnel e wasteiandand in amongst the rubbish.
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| There are certainly similarities. Uttimately, they manage to marry 4 farm of pqmna] facruol (Mo
lendyts.s T amsgjnist‘:'aﬂl ::: an"w‘“l called m”;:dm Wiore Gbjects suchee ‘ !ll:dhml‘ acquired through hours cf studying the rwuod:lants ~anda gathering and Morerials
lants were pressed directly into soft metal to produce detai f thei ¢ seerin hi Werk. Landy b mgexivion
&oir ‘Suttace detalls: 4 proguce 8 nctony of thetn s spe it J managed to avoid any overly romantic references fo the canon ;m;‘h art by s(:ur::lnl:;s ESEMELEMPSEY
—, textua tion and visual solgly from guides and dicti SOIVEATS
tha time of the implementation of Break Down, Landy had been refering to such books; m”' .
yet inevitably they became caught up in Ereak Down’s logic, destroyed, and he has since
es( remarked wryly that of course he has had to find replacements for such fitles as Gardan
_{ Natoae pnaY :;rd Fisld Weeds by Roger Phillips or Frarcis Rose's The Observer’s Bock of Wild
lowers .
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- %) Gt e e e e it Nourishment ia a series of limited adition prints. an exhibition and a set of pages created
3 for this issue of Tate magazine, and it rep an exploration of the p ol
8 mspastmoym.undymbesnmhlmhum
Buigs running across the efch

earth ta becp them alive, trying
shey die.

The 'Nourishment' prints were hs first artistic after the of Each
of the etchings represents & wild plant - of the kind usually characterised as weads - which he

¥ found in the urban = ites, cracks in the

of carparks 8nd 85 on. This is Crooping Buttercup (Ranunculus repens) He first drew the pants
on paper and then on copper plates. He has represented the olants in black outline on a white
ground, each plant whole, complote with roots, in the tradition of the earty
fllus'rators in 16th century herbals such as De Historia Stirpium (Leonhart
“Fuchs) and Vivae Icones (Otto Brunfels) (the VA has copiee of both books in the NAL). Again, like
the early illustrators (and urlike the later, more scientific botanical -andy gives a portrait
umwwmmpmwmmmmmm ), rather than an
idealised version. These non-descript commonplace plants impressed Landy with ther tenacity,
and ther abiiity to survive in & hoatile environment without visible means of support and

T S

|n e Span of Lov\djs arees
vorm wmines W+ tha
volaRe Avonsfor atiens of the

aase
nourishment, and as such were analogous to hs own situation in the aftermath of Breakdown. Heff | o ke* and wneqens ¢t
has described these 'street flowers' s 'marvollous, optimistic things that you find in inner e aposHy Eora
London'. i s k/ilam/C & etching-landy-mickael/ twe wu‘o} or Ws weork
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ants Known as nature prints made
Hlogaey| (— "

These monumental and labcriously fendered ima: ed generic
naturs of weeds, ars

drawings. Landy says he hopes that ‘no one is work or freaks out. People
might think that it's so different from previous work. Maybe it is, but mayoe itisn‘t’

, which counter the

ML: I guess in some respects they relate to other aspects of my work
which is about invisible things. In some ways I just see this [etching of a
weed] as a bin, 2 trollcy or a d milk crate.|
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residents. Collecting weeds from urban browntelds, from cracks in pavements and tho

&ormors and verges of car parks, ha has kept them ‘ed a d %
then
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Deiicate, pale leaves cl

 of n orate root bal
Joi e branches, while fibrous roots extend from a mass at the base of the
leaves.(Rachsl Taylor 2003. Tate)
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Much of Landy's work broaches a dialectic of history and the present, of politics )

For many, Break Down epitomises this. A directly subversive act performed on: ot

[perhaps) of international recession and during a rise in global political actMam*
2 and et

\https://www.tate org uk/art/artworks/andy-creeping-butte-cup-078730 \
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A continuous line drawing is one in which a single, unbroken line is used to
develop the image. As an exercise, continuous line drawing forces the artist
to closely observe the perceived lines of the subject.
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1 did this ink drawing by deing a small initial pencil
image on a white board which | traced over. i
comparison to the initial pencil drawing. This |

was too thin which meant that the weight of

This can be improved by exaggerating the

lines in the initial drawng. Furthermore,

painting is very important to create snergy

the paintng shouldn’t be in the centre of t

applying wator which will help capture the:
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He added tha: when lockdown came, he and his team were in a house “in the middle of a four-acre
field full of fruit trees. | could concentrate on one thing, I did at least one drawing & day.”
He kept drawing the winter trees, he wrote, “and then the small buds that became the blossom, and
then the full blossom. Then the leaves started, and eventually the blossom fell off leaving a small
fruil and leaves. All the time | was getting beticr at my mark making on the screen, eventually
doing, a la Monet, the water lilies in the pond.” (Monet lived in Normandy which is where Hockney
worked on this project.) RN SA >
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The image seems to-be-out off which creates. imposing effect were'
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Throughout his career, he's investigated new technologies and explored different ways to make
' Pad and then printed onto paper,

with Hockney overseeing all aspects of production.

Hockney has long been i inthe of the back in 2011, the RA
hosted anothar‘solo exhibition (The Bigger Picturs), which focused on the Yonémm
landscapes of his childhood through Spring, Summer, Autumn and Winter.

oIS N PACETRE o) =y ware could finally
the absolute sensation of drawing was created - there waﬁb%quaﬁlng spit-
secend delay - and so Hockney was able to dash off these little drawings. usdally Still- Lifes.
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‘The work being displayed ‘was produced while the Covi i

e vid-19 pandemic was
Wymwm@umm?nmemyom else; was inlockdown. His ethos,
as discussed in the book, was to focus on nature and the emergence of

spring, and with this work, he urges peaple to reconnect with the natural
world. T During tue covid-iq,

::;gth‘ecl;wise. _"he galleres cf the Royal Academy are a vision of uniformity: 116 identically EERAARRERS

fel'-pe:r} Iirlr‘lleSZn:I tuvquols:yv:'hl ‘hm' the paleite of neon yellow, shocking pink, s AR CRavaasmAtaL
2l . Which throws the emphasis ve G i

differences between notations, which is to say, onpg:hnolo;yy.mowugmy e sl e

Ho):kmy uses the free app Brushes, and it shows in evary millimetre of these huge Hodunry wanked 4o oxg

gﬂ‘e ‘:g‘e‘ir::lrk;s. f:fg:t the vnmosio subtlety of his draughtsmanship in the 60s and 70s, or 0]

the orig of his American paintings. What kil ‘

limitation of his virtual tool bwcpﬂA = MR o= = Te oS

Overall the book acts as Hockney's manifesto for how a reconnection witn art

and nature could get society through much of its tribulations. “We have lost *

touch with nature, rather foolishly as we are a part of it, not outside it,” he

writes in the book. “This [the pandemic] will in ime be over and then what?

Whal have we learmed?... The only real things in life are food and love, in that

order, just like [for] our little dog Ruby. .. and the source of art is love. | love

life."
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After he tumed 80, David Hodneyh?ﬂ!
farmhouse in Normandy, in search of trang

undisturbed and undistracted. Sowmbam o wasn't that
different for the artist. In fact, as he sharesina! , Spring Cannot be
CGancelled; he relished the isolation as an opportunity for even greater Gt
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| wanted to show the unseen in reflections inspired by David Hockney pond he created on
his i>ad. | wanted to demonstrate how don’t see/ignore the beauty in these reflections. The
successful elements of the pencil drawing | were able to achieve the mid tones and the
flatress of the reflection. However, | was unable to achieve the intricate detall ard contrast
in tone that | could in the pen drawing. This is why I'm going to develop my next work in pen
and combine it with an ink wash, which will allow me to achieve the flat, mic tones of the
reflections and the detail that | can apply with a pen
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Inspired by David Hockney's concept, | used reflection to capture the unseen-and demonstrate how
we ignore the be: ive surfaces. Inmy work [fig 4.] Laimed to show the distinction
between the real and reflected world by using & rigid pattem to contrast the intricate beauty of the
mirtor/reilection, inspires by how the rigid plants centrasied with the reflected reality of the pend in
Hockney's work. In my work, ‘he convex miror in the train station almost acts as an escape from the
rigid word in whic we live. ‘The hard, vertica' thythm of the barrec fence represents the constraints

we feel in he rcality of our lives
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| wanted lo use mirrors to tc demonsirate how reflections can reveal the L o
specifically used to objects that oppose each-other (the statue of Mary and a microscope)
of tha mirror tiurs the two odjects which shows the grey area between sciénce and rebigon
Furthermore, this is a contrast that is very extreme yet | think the use of the miror is 2
the unseen and in doing so creates harmony between the tvio sides. This idea shows the
impartance that perspective has on opinians

This piace was inspired by the work of Richarc Estes and hew he uses refiective suface
different perspective of objects that are usually impossible to see. He does this by using reflect
that break up the criginal objects and distort the image.

I think my final plece satisfies my original statement of wanting to show unseen perspecives of
objects. However, moving forward | want o make sure io have more of the foreground in my
images so that there is a clear contrast between the smooth mirrored image and the textured
object
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| wan'ed to use mirrors to to demenstrate how reflections can reveal the unseen in objects. |
specifically used to objects that oppose each-other (the statue of Mary and a microscope). The use
of the mirror blurs the two objects which shows the grey area tetween science ard relgion.

This piece was inspred by tha work of Richard Estes and how he uses reflective surface to show a
different perspective of ebjects that are usually impossible to see. He does this by usirg reflections
that break up the original objects and distort the image

I think my final siece satisfies my original etatement cf wanting to show unseen perspectives of
objects. However, moving forward | want to make sure to nave more of the fcreground in my
images so thatthere is a clear contrast between the smocth mirrored image and the textured
object.
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Estes’s interest in representing light on transparent reflcctive surfaces
began after he saw an exhibition of Lee Friedlander’s photographic
urban landscapes in 1967. He received his first solo exhibition in
1968 at the Allan Stone Gallery, New York. where he had five solo
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My statement of intent to reveal the unseer, this final relates to this as it shows the raflected world
which is a reality that we often do not scrutinize. My work allows the viewer to observe the window
re‘lection whilst alsu steing whatis inside of the shop. Thisis something that cannot be castured by
our eye in real life. The image was created using a combination of phatos as thisimage did not exist
in real life another link to the concept of revealing the unseen.

i

n

This was inspired by Richard Estes’ reflactive work, specifically Citerelfa 2014, in which he plays with
tha concept of showing the unseen. Tha way Fstes’ captured the detal of the reflection, the inside of
the shop and the tity blocks really emphasised the idea of revealing parts of reality that we can't see
allat once by bringing them toge:her for the viewer tc observe frozen furerer in a painting. This
contrast with the reflected zrchitacture of tae city outside really emphasises to the vizwer how we
are blird to fragments of our world. Landy's way of pulling the viewer in to look closer at inanimate
objectsin his Nourishment series inspired the intricate textura and detail that | applied in the
external world. Landy revea ed the unseen this way and | have used this technique todraw the
viewers’ attention to aseemingly ordinary image. This partof my final was extremely impcrtantas it
helped to contrast and highlight the smooth reflections in the window. Hockney's Spring has arrived
work No 340. shows both the refection anc the external warld in one image, this is something that
wa do not usually observe, | wanzed to do tais inmy final by having the refection in tae window
next to the external world all in cne drawing

/ X

T
I

The reflection allows the refigion and science debate, a conversation that has divided peole
forever, to ke condensed in:o a single image. The two empty chairs in the external worid s2em to
oppose one anothar, rapresenting this discussion. This ¢ reflection ises the
two ideas rather than putting them against one another.

1 think my piece was successful in satisfying my statement of intent becausz the contrast betwean
the intarnal retlections in the window and the external world really highlights to the viewer how

little we see in our everyday life. It shows how reflection alows us to observe the unseen world as it
combines two separata places inone window, tris is something our eye cannot capture. inreal life.
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Gilbert’s Assessment

Gilbert achieves a mark of 70
for Component 1

Practical 56 — Personal Study 14

The following slides show how these
marks are generated
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Practical Performance Calculator
Candidate A — Gilbert — Component 1

AO01 Mark 14

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, therough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 5 | 6 7 8 9 10 | 11 [ 12 13 14 | 15 16 | 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating 14
analytical and
critical
understanding
—
AD2 1 [ 2 | 3 4 | 5 | 6 7 [ 8 | 9 10 | 11 | 12 13 ] 14 | 15 16 | 17 [ 18 AO2 total:
EXNBFE_ﬂftld select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 | 2 [ 3 4 5 6 7 | 8 10 [ 11 [ 12 13 [ 14 [ 15 16 | 17 [ 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work an:
progress
AO4 1 2 [ 3 4 [ 5 [ 6 7 [ 8 10 | 11 I 12 4 i5 17 ] 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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Practical Performance Calculator
Candidate A — Gilbert — Component 1

AO2 Mark 14

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, therough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 5 | 6 7 8 9 10 | 11 [ 12 13 1 | 15 16 | 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND SURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AD2 1 [ 2 | 3 4 | 5 | 6 7 [ 8 | 9 10 | 11 | 12 13 14 | 15 16 | 17 [ 18 AO2 total:
EXNGFE_ﬂftld select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONS! AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and 14
refining ideas as
work develops |
AO3 1 | 2 [ 3 4 5 [ 6 7 | 8 10 [ 11 [ 12 13 [ 14 [ 15 16 | 17 [ 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work an:
progress
AO4 1 2 [ 3 4 [ 5 [ 6 7 [ 8 10 | 11 I 12 4 i5 17 ] 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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A continuous line drawing is one in which a single, unbroken line is used to
develop the image. As an exercise, continuous line drawing forces the artist
to closely observe the perceived lines of the subject.
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Practical Performance Calculator
Candidate A — Gilbert — Component 1

AO3 Mark 14

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 5 [ 6 7 8 9 10 | 11 | 12 13 [ | 15 16 [ 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT ANDRRSSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 [ 3 4 | 5 | 6 7 I 8 [ 9 10 ] 11 | 12 13 ] v 15 16 | 17 ] 18 AO2 total:
EXNOFE_E';C' select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT ANDRASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 | 2 [ 3 4 s 6 7 8 10 [ [ 12 14 [ 15 16 | 17 [ 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AN ENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on wol
progress l 4
AO4 1 [ 2 I 3 4 [ 5 I 6 7 8 [ 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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Inspired by David Hockney's concept, | used reflection to capture the unseen-and demonstrate how
we ignore the be: ive surfaces. Inmy work [fig 4.] Laimed to show the distinction
between the real and reflected world by using & rigid pattem to contrast the intricate beauty of the
mirtor/reilection, inspires by how the rigid plants centrasied with the reflected reality of the pend in
Hockney's work. In my work, ‘he convex miror in the train station almost acts as an escape from the
rigid word in whic we live. ‘The hard, vertica' thythm of the barrec fence represents the constraints

we feel in he rcality of our lives




Practical Performance Calculator
Candidate A — Gilbert — Component 1
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Edexcel

AO4 Mark 14

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 5 | 6 7 8 9 10 [ 11 | 12 i3 | 14 | i5 16 [ 17 | 18 AOL total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT A ID ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 | 3 4 5 | 6 7 [ 8 | 9 10 ] 11 [ 12 13 ] 14 ] 15 16 | 17 [ 18 AO2 total:
Explore _E:ld select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AN > ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 | 2 3 4 5 6 7 8 10 [ 11 [ 12 13 [ 14 | 15 16 | 17 [ 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT ANl ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work an
progress
AO4 1 [ 2 [ 3 4 5 [ 6 7 9 10 [ 11 [ 12 i 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPFTFNT e i CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

14

Total mark:
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Mark 56

Candidate A — Gilbert — Component 1

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary mal, rushed, adequate, metho |, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 5 [ 6 8 9 10 [ 11 12 14/ 16 [ 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSIS ENT AND ASSUREI EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating 14
analytical and
critical
understanding
AD2 1 [ 2 [ 3 4 5 | 6 7 [ 8 | s 10 ] 11 [ 12 13 . 14 15 16 | 17 ] 18 AO2 total:
EXNWE_E';C' select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSIST! D ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and 14
refining ideas as
work develops
AO3 1 [ 2 [ 3 4 s [ 6 7 | 8 10 [ 11 12 ﬁ 14 | 15 16 | 17 [ 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMP! CONFIDENT AND ASSL (ED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work an
progress 1 4
AOD4 1 [ 2 [ 3 4 5 I 6 [ 8 10 [ 11 | 12 — 1 14 [ 15 [ 17 [ 18 AQ4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT ANP 77" et CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

14

Total mark:
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Context:

Although Nourishment is in stark contrast to Landy’s previous work in terms of the size, scale and perfor-
mance aspect of the final pieces, there are ideas and themes that are constant through his body of work. In
1990 he produces Market (Fig.6) which fills a warehouse with the bare bones of a whole market without the
produce. Landy likes the idea of putting on display ‘the everyday’, which usually goes unnoticed. Without
the produce the room has a sad, haunting quality but also a structural strength and independence. Something
similar can be said of the weeds he plucks from their habitat and lays bare roots and all.

[Fig.6] - Market - Michael Landy

Closing Down Sale (1992) (Fig.7), explores the idea of value and worth of objects. The detail and beauty he
creates in his etchings of weeds which are constantly ignored, contrast with the attraction of gaudy placards
and the prospect of some hidden value which deliberately does not exist. Similarly in Scrapheap Services he
challenges the viewer by producing an entire service industry to ‘rid society of untidy realities.” 6Again he
brings to the fore things which do not sit well next to our neat polished image of western society, things we
would not rather see. The weed fits in this category, it is he often says ‘a plant out of place,” and more than
that it is a representation of man’s loss of control of his environment.

[Fig. 7] - Closing Down Sale - Michael
Lan,
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Personal Study Performance Calculator
Candidate A — Gilbert — Component 1 Mark 14

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PERSONAL STUDY ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, Straightforward, deliberate, predictable, makes progress, diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,

elementary, minimal, rushed,
sporadic, naive, lacking, disjeinted,
pedestrian, credible,

study naively informs practical
work, elementary use of written
language

simplistic reflection, plays safe,
unresolved, study adequately
informs practical work, adequate
use of written language

methodical, superficial, unrefined,

relevant, description not
explanation, demanstrates
intentions, appropriate, sufficient,
control, thorough, adequate, signs
of understanding, developing
analytical skills, study consistently
informs practical work, developing
and broadening use of written
language

coherent,
informed, some perception,
engaged, fulfils intended aims,
study perceptively informs practical
wark, consistent and effect use of
written language

creative, critical,
perceptive, comprehensive,
insightful, original, genuine creative
journey, refined, in-depth
reflection, exciting, genuine
personal investigation, study
autharitatively informs practical
waork, articulate and highly effective
use of written language

authoritative, genuine discovery,
adventurous, accepting of the
unexpected, challenging, synthesis
of ideas, fully informed,
questioning, dexterous, erudite,
intuitive, daring, study informs
practical work with sophisticated
insight, highly articulate and
sophisticated use of written
language

Personal study
(AD1/A02/
AD3/AC4)

Develop ideas
through sustained
and focused

1 2 | 3

4 5 | 6

9

LIMITED ability in the use of
written communication and
specialist terminology and LIMITED
ability across the Assessment

Objectives in thw

informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding

Explore and select
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining deas as
work develops

Record ideas,
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress

Present a personal
and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

BASIC ability in the use of written
communication and specialist
terminology and BASIC abilit

7 8
EMERGING COMPETENT ability in
the use of written communicatj
IMPETENT ability
across the Assessment Objectives
in the personal study

arthe

16 | 17 1 18

14
AND ASSURED ability
of written

mmunication and specialist
terminalogy and CONFIDENT AND

EXCEPTIONAL ability in the use of
written communication and
specialist terminology and
EXCEPTIONAL ability In the

ability In the nt
Objectives in the personal study

Objectives in the
personal study

Total mark
for the
personal
Study (part
of A level
Component
1):
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Completed Assessment Grid
Candidate A — Gilbert Component 1 — Total Mark 70

Centre number: |

Title:

| Fine Art

A level assessment grid - practical work and annotation

We recommend using the A level ical Per C

Candidate number:

‘ Candidate name:

Gilbert

to a mark for each Assessment Objective. Marks should then be transferred to the assessment grids below.

The following grid relates to all A level student practical work and annotation, and should be used to mark all titles. The grid assesses all four Assessment Objectives equally. All four Assessment Objectives must be met in each component.
A mark out of 18 should be awarded for each Assessment Objective. The four Assessment Objective marks should then be added together to give a total mark out of 72 for practical work and annotation in each component.

@ Pearson

Assessment o Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
Objectives
) LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT COMPETENT AND CUNF]DENT AND ASSURED EXCEPTIONAL ABILITY
ABILITY CONSISTENT ABILITY
A01 0 1 2 ‘ 3 4 | 5 | 6 7 ‘ B ‘ 9 10 | 11 [ 12 13 ‘ l 14 j| 15 16 ‘ 17 ‘ 18
?‘;‘f;‘;‘;;";x t'g;“‘;g;‘ Development of ideas shows limited Development of ideas shaws basic Development of ideas shows emerging | Development of ideas shows confident of ideas shows
‘:ves;igaﬁnns u ability ability competence in ability competent and consistent ability and assured abllltv exceptional ability
informed by contextual Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations
and other sources, = show limited ability, partially informed | are basic, partially informed by show emerging competence, informed | are competent and consistent, are confident and assured, are 3 y informed
demonstrating 28§ by contextual and other sources contextual and other sources by contextual and ather sources informed by contextual and other informed by contextual and other by contextual and other sources
analytical and critical | 8 & sources sources
understanding E Limited ebmty in analytical and critical | Basic analytical and critical Emerging competence in analytical Exceptional analytical and critical
understanding understanding and critical Competent and consistent analytical Confident and assured analytical and understanding
and critical understanding critical unders!
A02 3 1 [ 2 ‘ 3 4 | s | 3 7 ‘ 8 9 10 | 1 [ 12 13 H 14 )| 15 1 ‘ 17 ‘ 18
Explore and select Limited ability to explore and select Basic ability to explore and select Emerging competence in ability to Competent and consistent ability to Confident and a ility to Exceptional ability to explore and
appropriate resources, _ appropriate to intentions appropriate to intentions explore and select appropriate to explore and select appropriate to explore and select appropriate to select appropriate to intentions
madis, matarials, = ! ) intentions intentions intentions ‘
techniques and oD § Umited ability to review and refine Basic ability to review and refine ideas Exceptional ability to review and refine
processes, reviewing |2 & & ideas as wark develops as wark develops Emerging competence in ability to Competent and consistent ability to Confident and assured ability to ideas as wark develops
and refining ideas as E review and refine ideas as work review and refine ideas as work review and refine ideas as work
work develops develops develops develops
—
A03 0 1 2 3 4 | 5 6 7 8 ‘ 9 10 1 [ 12 13 ( 14 \ 15 16 17 18
Record ideas, Ability te record is limited and partially | Ability to record is basic and partially Ability to record shows emerging Ability to record is competent and Ability to rgcnmw{em and Ability to record is exceptional and
%‘;ﬁ;:@‘zm::;’m = | relevant to intentions relevant to intentions competence and relevance to consistent, and relevant to intentions | assured, and relevant to intentions relevant to intentions
t 2 intentions
Intentions, reflecting 222 Limited ability to reflect critically on Basic ability to reflect critically on Competent and consistent ability to Confident and assured ability to reflect | Exceptional ability to reflect critically
critically on work and E work and progress work and progress Emerging competence in ability to reflect critically on work and progress critically on work and progress on work and progress
progress reflect critically on work and progress
A04 3 1 ‘ 2 ‘ 3 4 | s | 3 7 ‘ 8 ‘ s 10 | 1 ‘ 12 13 ‘ ﬂa '” 15 16 ‘ 17 ‘ 18
P'E“?‘ af Vle'““‘ and Limited ability to present a personal 0 present a personal and | Emerging competence in ability to Competent and consistent ability to Confident and a Exceptional ability to present a
”r““" "9" ul '75°°"f= and meaningful response meanmglul response present a personal and meaningful present a personal and meaningful present a personal and meanmglul persanal and meaningful response
that realises intentions 5 B B response response response N
and, where o 8% | Limited abiiity to realise intentions and | Basic ability to realise intentions and Exceptional ability to realise intentions
appropriate, makes 2E £ | make connections where appropriate | make connections where appropriate | Emerging competence in ability to Competent and consistent ability to Confident and assured ability to and make connections where
connections between £ realise intentions and make realise intentions and make realise intentions and make appropriate
visual and ather where where appropriate connections where appropriate
elements
of marks for all A level work and Marks out of 72 for
c AO1 marks: indicate a mark out of 18 | AO2 marks: indi a mark out of 18 | AO3 marks: indicate a mark out of 18 | A0O4 marks: indicate a mark out of 18 each comporiént
Component 1 Personal L4 /l Total COMPONENT 1 56
igation AO1 mark = AO02 mark AO03 mark AO4 mark
Component 2 Externally Total COMPONENT 2 v
Set it AO1 mark AO02 mark AO3 mark AO4 mark

A level assessment grid - Component 1 - personal study

The following grid relates only to the

1 Personal

as part of C

must be met in the personal study. A mark out of 18 shuuld be awarded for the personal study.

This grid should be used to mark all titles. The grid relates to all four Assessment Objectives equally. All four Assessment Objectives

Personal study 0 1 2 3 4 5 6 7 8 9 10 1 12 13 14 15 16 17 18 Total mark
(AO1/A02/A03/ awarded
Ao4) @ All level descriptions for Level 1 apply All level descriptions for Level 2 apply All level descriptions for Level 3 apply All level descriptions for Level 4 apply All level descriptions for Level 5 apply All level descriptions for Level 6 apply

é — in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description

e below below below below below below

]

£ 3 | Lmites ability in use of written Basic use of written communication Emerging competence in use of written | Competent and cansistent use of Use of written communication and Use of written communication and

5 & | communication and specialist and specialist terminology communication and specialist written communication and specialist | specialist terminology is confident and | specialist terminology Is exceptional

z terminology terminology terminology assured, and expresses ideas fluently and expresses complex ideas with

authority
Recording of total marks Total marks for each

Component Mark for practical work and annotation | Mark for pegsotil stidy component.

Component 1 Personal

53

Out of 72

Component 2 Externally
Set

Out of 72

Total COMPON ENT 1
90)

Total CDMPUN ENT 2
(out of 72)

Edexcel
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Candidate B — Bridget

Textile Design
Component 1
Themes: Embellishment

Personal Study is included in the delegate pack
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Marking

Use the assessment tools: the Performance Calculator and the
Assessment Grid, to discuss on the chat group and arrive at a
mark for this Component.

It is a Component 1 so you will need the Practical Performance
Calculator and the Personal Study Performance Calculator.

© Pearson Education 2023
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Bridget’'s Assessment

Bridget achieves a mark of 66

for Component 1
(Practical 53 — Personal Study 13)

The following slides show how these
marks are generated

Pearson
Edexcel




How well did this candidate
perform In each
Assessment Objective?

Pearson
Edexcel




Practical Performance Calculator
Candidate B — Bridget — Component 1

AO1 Mark 13

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thaorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 s [ 6 7 8 10 | 12 | 14 15 16 | 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND T AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating 1 3
analytical and
critical
understanding
AO2 1 [ 2 | 3 4 [ 5 | 6 7 [ 8 | 9 10 [ 11 [ 12 13 I 14 15 16 | 17 | 18 AO2 total:
Explore F;ld select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 2 3 4 5 6 7 8 1 12 1 14 [ 15 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress
AO4 1 [ 2 I 3 4 [ 5 I 6 7 8 [ 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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Practical Performance Calculator

AO2 Mark 13

Candidate B — Bridget — Component 1

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thaorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 s [ 6 7 8 10 | 11 | 12 1 | 14 15 16 | 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CON| ENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 | 3 4 [ 5 | 6 7 [ 8 | 9 10 [ 13 I 14 15 16 | 17 | 18 AO2 total:
Explore Fft‘d select LIMITED BASIC EMERGING COMPETENT COMPET! CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and 13
refining ideas as
work develops
AO3 1 2 [ 3 4 5 6 7 8 1 12 1 4 [ 15 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress
AO4 1 [ 2 I 3 4 [ 5 I 6 7 8 [ 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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Practical Performance Calculator

Candidate B — Bridget — Component 1
AO3 Mark 13

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thaorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 s [ 6 7 8 10 | 11 | 12 * | 14 15 16 | 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CON; NT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 | 3 4 [ 5 | 6 7 [ 8 | 9 10 [ 11 [ 12 I 14 15 16 | 17 | 18 AO2 total:
Exalorerartld select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONRIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 2 [ 3 4 5 6 7 8 10 [ 11 [ 12 1 4 [ 15 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETE ONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress 1 3
AO4 1 [ 2 I 3 4 [ 5 I 6 7 8 [ 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:










Practical Performance Calculator
Candidate B — Bridget — Component 1
AO4 Mark 14

©

Pearson
Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demanstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 5 [ 6 7 8 1 11 | 12 13 14 15 16 | 17 | 18 AQO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AN ) ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AD2 1 [ 2 [ 3 4 | 5 | 6 7 [ 8 [ 9 10 | 11 [ 12 13 4 15 16 | 17 ] 18 AO2 total:
Explore Fl;ld select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT ANL ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AD3 1 2 3 4 5 6 8 1 1 12 it | 15 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND \SSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress
AO4 1 [ 2 [ 3 4 I 5 I 6 [ 8 [ 9 10 [ 11 T 1 S 14 [ 15 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPFTFNT L e v COUNSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions:
and, where
appropriate, makes 14
connections
between visual and
other elements

Total mark:










Practical Performance Calculator
Candidate B — Bridget — Component 1

Mark 53

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thaorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
l 11 fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 s [ 6 7 8 10 | 11 15 16 | 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AN CONFIDENT SURE EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating 1 3
analytical and
critical
understanding
AO2 1 [ 2 | 3 4 [ 5 | 6 7 [ 8 | 9 10 [ 11 13 14 . 15 16 | 17 | 18 AO2 total:
Exalcrerartld select LIMITED BASIC EMERGING COMPETENT COMPETE NT CONFIDENTBAND ASSU ED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as 13
work develops
AO3 1 2 [ 3 4 s 6 7 8 10 [ 11 [ 12 13 | 14 [ 15 17 | 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETWCONFIDENT AND AS! URED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress 1 3
—
AC4 1 [ 2 [ 3 4 [ 5 I 6 7 8 [ 10 [ 11 [ 12 12 14 [ 15 [ 17 [ 18 AQ4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSTST™*— CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where
appropriate, makes 14

connections
between visual and
other elements

Total mark:




Bridget
Candidate B

Textile Design
Component 1
Personal Study
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Personal Study Performance Calculator
Candidate B — Bridget — Component 1 Mark 13

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT, CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PERSONAL STUDY ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, predictable, makes progress, diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,

elementary, minimal, rushed,
sporadic, naive, lacking, disjointed,
pedestrian, credible,

study naively informs practical
work, elementary use of written
language

methodical, superficial, unrefined,
simplistic reflection, plays safe,

relevant, description not
explanation, demonstrates

unresolved, study adequatel
informs practical work, adequate
use of written language

) sufficient,
control, thorough, adequate, signs
of understanding, developing
analytical skills, study consistently
infarms practical work, developing
and broadening use of written
language

coherent,
informed, some perception,
engaged, fulfils intended aims,
study perceptively informs practical
work, consistent and effect use of
written language

creative, critical,
perceptive, comprehensive,
insightful, eriginal, genuine creative
journey, refined, in-depth
reflection, exciting, genuine
personal investigation, study
authoritatively informs practical
work, articulate and highly effective
use of written language

authoritative, genuine discovery,
adventurous, accepting of the
unexpected, challenging, synthesis
of ideas, fully informed,
questioning, dexterous, erudite,
intuitive, daring, study informs
practical wark with sophisticated
insight, highly articulate and
sophisticated use of written
language

Personal study 1 T 2 I 3 4| 5 | 6 7 8 9 10 13 | 14 15 16 T 17 T 18 Total mark
(AO1/AD2/ LIMITED ability In the use of BASIC ability In the use of written | EMERGING COMPETENT ability in PFIDENT AND ASSURED ability | EXCEPTIONAL ability In the use of | for the
A03/A04) written communication and communication and specialist the use of writ i the use of written written communication and Personal
specialist terminology and LIMITED | terminclagy and BASIC abili ology and communicaticn and specialist specialist terminology and Study (part
Develop ideas ability across the Assessment M EMERGING COMPETENT ability terminology and CONFIDENT AND [ EXCEPTIONAL ability in the of A level
through sustained Objectives in personal study across the Assessment Objective: ability in the Objectives in the Companent
in the personal study Objectives in the personal study personal study 1):

and focused
I —

informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding

Explore and select
appropriate
resources, media,

materials,
techni
proc&Ses,

reviewing and
refining deas as
work develops

Record ideas,
observations and

insights relevans
intentions,
reflecting critically

on work and
progress

Present a personal
and meaningf
response thic
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements
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Centre number:

Completed Assessment Grid
Candidate B — Bridget — Component 1 — Total Mark 66

Title:

| Textiles

A level assessment grid - practical work and annotation

We recommend using the A level

ical Per c

Candidate number:

‘ Candidate name:

Bridget

to a mark for each Assessment Objective. Marks should then be transferred to the assessment grids below.

The following grid relates to all A level student practical work and annotation, and should be used to mark all titles. The grid assesses all four Assessment Objectives equally. All four Assessment Objectives must be met in each component.
A mark out of 18 should be awarded for each Assessment Objective. The four Assessment Objective marks should then be added together to give a total mark out of 72 for practical work and annotation in each component.

@ Pearson

Assessment o Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
Objectives
) LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT COMPETENT AND CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
ABILITY CONSISTENT ABILITY ABILITY
A01 0 1 2 ‘ 3 4 | 5 | 6 7 ‘ B ‘ 9 10 | 11 [ 12 ( 13 V 14 | 15 16 ‘ 17 ‘ 18
Dewelop {eas torowgh Development of ideas shows limited | Development of ideas shows basic Development of ideas shows emerging | Development of ideas shows Wt of ideas shows confident | Development of ideas shows
‘:ves;igaﬁnns u ability ability competence in ability competent and consistent ability ani d abi exceptional ability
informed by contextual Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations | Sustained and focused investigations
and other sources, = show limited ability, partially informed | are basic, partially informed by show emerging competence, informed | are competent and consistent, are confident and assured, are 3 y informed
demonstrating 28§ by contextual and other sources contextual and other sources by contextual and ather sources informed by contextual and other informed by contextual and other by contextual and other sources
analytical and critical | 8 & sources sources
understanding E Limited ebmty in analytical and critical | Basic analytical and critical Emerging competence in analytical Exceptional analytical and critical
understanding understanding and critical Competent and consistent analytical Confjdent and assured analytical and understanding
and critical understanding Tcal tMYerstanding
A02 3 1 [ 2 ‘ 3 4 | s | 3 7 ‘ 8 9 10 | 1 [ 12 13 ) 14 | 15 1 ‘ 17 ‘ 18
Explore and select Limited ability to explore and select Basic ability to explore and select Emerging competence in ability to Competent and consistent ability to s and assured ability to Exceptional ability to explore and
appropriate resources, _ appropriate to intentions appropriate to intentions explore and select appropriate to explore and select appropriate to explore and select appropriate to select appropriate to intentions
madis, matarials, = ! ) intentions intentions intentions ‘
techniques and oD § Umited ability to review and refine Basic ability to review and refine ideas Exceptional ability to review and refine
processes, reviewing |2 & & ideas as wark develops as wark develops Emerging competence in ability to Competent and consistent ability to Confident and assured ability to ideas as wark develops
and refining ideas as E review and refine ideas as work review and refine ideas as work review and refine ideas as work
work develops develops develops dey,
A03 0 1 2 3 4 | 5 6 7 8 ‘ 9 10 1 [ 12 ( 13 ) 14 15 16 17 18
Record ideas, Ability te record is limited and partially | Ability to record is basic and partially Ability to record shows emerging Ability to record is competent and AWEnrd is confident and Ability to record is exceptional and
%‘;ﬁ;:@‘zm::;’m = | relevant to intentions relevant to intentions competence and relevance to consistent, and relevant to intentions | assured, and relevant to intentions relevant to intentions
t 2 intentions
Intentions, reflecting 222 Limited ability to reflect critically on Basic ability to reflect critically on Competent and consistent ability to Confident and assured ability to reflect | Exceptional ability to reflect critically
critically on work and E work and progress work and progress Emerging competence in ability to reflect critically on work and progress critically on work OQress on work and progress
progress reflect critically on work and progress
A04 3 1 ‘ 2 ‘ 3 4 | s | 3 7 ‘ 8 ‘ s 10 | 1 ‘ 12 13 “ 14 | 15 16 ‘ 17 ‘ 18
P'E“?‘ af Vle'““‘ and Limited ability to present a personal 0 present a personal and | Emerging competence in ability to Competent and consistent ability to Confident andWgsured Jbility to Exceptional ability to present a
”r““" "9" ul '75°°"f= and meaningful response meanmglul response present a personal and meaningful present a personal and meaningful present a persom: meaningful persanal and meaningful response
that realises intentions 5 B B response response response N
and, where o 8% | Limited abiiity to realise intentions and | Basic ability to realise intentions and Exceptional ability to realise intentions
appropriate, makes 2E £ | make connections where appropriate | make connections where appropriate | Emerging competence in ability to Competent and consistent ability to Confident and assured ability to and make connections where
connections between £ realise intentions and make realise intentions and make realise intentions and make appropriate
visual and ather where where appropriate connections where appropriate
elements
of marks for all A level work and Marks out of 72.far.
c AO1 marks: indicate a mark out of 18 | AO2 marks: indi a mark out of 18 | AO3 marks: indicate a mark out of 18 | A0O4 marks: indicate a mark out of 18 each compshent
Component 1 Personal L3 /l Total COMPONENT 1 53
igation AO1 mark - AO02 mark AO3 mark AO4 mark
Component 2 Externally Total COMPONENT 2
Set it AO1 mark AO02 mark AO3 mark AO4 mark

A level assessment grid - Component 1 - personal study

The following grid relates only to the

1 Personal

as part of C

must be met in the personal study. A mark out of 18 shuuld be awarded for the personal study.

This grid should be used to mark all titles. The grid relates to all four Assessment Objectives equally. All four Assessment Objectives

Personal study 0 1 2 3 4 5 6 7 8 9 10 1 12 13 14 15 16 17 18 Total mark
(AO1/A02/A03/ awarded
Ao4) @ All level descriptions for Level 1 apply All level descriptions for Level 2 apply All level descriptions for Level 3 apply All level descriptions for Level 4 apply All level descriptions for Level 5 apply All level descriptions for Level 6 apply

é — in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description

e below below below below below below

]

£ 3 | Lmites ability in use of written Basic use of written communication Emerging competence in use of written | Competent and cansistent use of Use of written communication and Use of written communication and

5 & | communication and specialist and specialist terminology communication and specialist written communication and specialist | specialist terminology is confident and | specialist terminology Is exceptional

z terminology terminology terminology assured, and expresses ideas fluently and expresses complex ideas with

authority
Recording of total marks Total marks for each

Component Mark for practical work and annotation | Mark for m component

Component 1 Personal

53

Out of 72

13

Component 2 Externally
Set

Out of 72

Total COMPON ENT 1
90)

Total CDMPUN ENT 2
(out of 72)

Edexcel
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Candidate C — Jarome

* Fine Art
* Component 2 (Externally Set Assignment)

* Theme: Simple & Complex
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Use the assessment tools: the
Performance Calculator and the
Assessment Grid, to discuss on the
chat group and arrive at a mark for this

Component.

It is @ Component 2 so you will need
the Practical Performance Calculator.

Pearson
Edexcel




Jarome’s Assessment

Jarome achieves a
mark of 36 for the ESA

The following slides
show how these marks
are generated

Pearson
Edexcel




How well did this candidate
perform In each
Assessment Objective?

Pearson
Edexcel




Practical Performance Calculator
Candidate C — Jarome — Component 2

AO1 Mark 8

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, therough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 [ 5 [ 6 7 8 | 9 10 [ 11 12 13 [ 14 | 15 16 [ 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating 8
analytical and
critical
understanding
AO2 1 [ 2 | 3 4 | 5 | 6 7 I 8 | s 10 ] 11 | 12 13 ] 14 ] 15 16 | 17 ] 18 AO2 total:
EXNOFE_EYJG select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 [ 2 [ 3 4 [ s 6 7 [ 8 10 [ 11 [ 12 13 [ 14 [ 15 16 | 17 [ 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on wol
progress
AO4 1 2 [ 3 4 [ 5 I 6 [ 8 10 [ 11 [ 12 13 | 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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Practical Performance Calculator
Candidate C — Jarome — Component 2

AO2 Mark 8

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 5 [ 6 7 | 9 10 | 11 | 12 13 [ 14 | 15 16 [ 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COM ENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 [ 3 4 | 5 | 6 8 [ 9 10 ] 11 | 12 13 ] 14 ] 15 16 | 17 ] 18 AO2 total:
Explore _E';d select LIMITED BASIC MPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops g™ 8
AO3 1 | 2 [ 3 4 s 6 7 8 10 [ 11 [ 12 13 | 14 [ 15 16 | 17 [ 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on wol
progress
AO4 1 [ 2 I 3 4 [ 5 I 6 7 8 [ 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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Practical Performance Calculator

AO3 Mark 11

Candidate C — Jarome — Component 2

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 5 [ 6 7 8 9 10 | 1 | 12 13 [ 14 | 15 16 [ 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT ANCBCONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 [ 3 4 | 5 | 6 7 I 8 [ 9 10 ] 1 | 12 13 ] 14 ] 15 16 | 17 ] 18 AO2 total:
EXNOTE_E';C' select LIMITED BASIC EMERGING COMPETENT COMPETENT ANCHCONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 | 2 [ 3 4 s 6 7 8 10 11 [ 12 13 | 14 [ 15 16 | 17 [ 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on wol 1 1
progress
—
AO4 1 [ 2 I 3 4 [ 5 I 6 7 8 [ 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

Total mark:
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Practical Performance Calculator
Candidate C — Jarome — Component 2

AO4 Mark 9

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 5 [ 6 7 8 ] 10 | 11 | 12 13 [ 14 | 15 16 [ 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 [ 3 4 | 5 | 6 7 I 8 [ 3 10 ] 11 | 12 13 ] 14 ] 15 16 | 17 ] 18 AO2 total:
Explore _El;d select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 | 2 3 4 5 6 7 8 3 10 [ 11 [ 12 13 [ 14 [ 15 16 | 17 [ 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on wol
progress
AO4 1 [ 2 I 3 4 [ 5 I 6 7 9 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMFROTRS = COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where 9
appropriate, makes
connections
between visual and
other elements

Total mark:
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Practical Performance Calculator
Candidate C — Jarome — Component 2

Mark 36

@ Pearson

Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, ion, d ates imaginative, informed, some adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 [ 3 4 [ 5 [ 6 7 8 ] 10 | 12 13 [ 14 | 15 16 [ 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC OMPETEN COMPETENT AN ONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating 8
analytical and
critical g
understanding
AO2 1 [ 2 [ 3 4 | 5 | 6 8 [ 3 10 ] | 1 | 12 13 ] 14 ] 15 16 | 17 ] 18 AO2 total:
Explore _E';d select LIMITED BASIC G'COMPETENT COMPETENT ANDRCONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and 8
refining ideas as
work develops P
AO3 1 | 2 [ 3 4 [ s 6 7 [ 8 | ] iw 11 [ 12 13 | 14 [ 15 16 | 17 [ 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT NTAND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and 1
insights relevant to
intentions,
reflecting critically
on wol
progress e 1 1
AO4 1 [ 2 I 3 4 [ 5 I 6 7 8 ' 9 10 [ 11 [ 12 13 ] 14 [ 15 [ 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERC™ " _ _iarelTEN ¢ COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that
realises intentions
and, where 9
appropriate, makes
connections
between visual and
other elements

Total mark:




Completed Assessment Grid
Candidate C — Jarome — Component 2 — Mark 36

Centre number: ‘

Title: ‘

Fine Art

Candidate name:

A level assessment grid — practical work and annotation

Candidate number:

@ Pearson

Edexcel

Jarome

‘We recommend using the A level Practical Performance Calculator to establish a mark for each Assessment Objective. Marks should then be transferred to the assessment grids below.

The following grid relates to all A level student practical work and annotation, and should be used to mark all titles. The grid assesses all four Assessment Objectives equally. All four Assessment Objectives must be met in each component.
A mark out of 18 should be awarded for each Assessment Objective. The four Assessment Objective marks should then be added together to give a total mark out of 72 for practical work and annotation in each component.

Assessment (4] Level 1 Level 2 Level 3 Level 4 Level 5 Level 6

Objectives LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT COMPETENT AND CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
ABpLITY CONSISTENT ABILITY ABILITY

AO1 0 1 2 | 3 4 | 5 ‘ 6 7 | \ B ) ‘ 9 10 ‘ 11 [ 12 13 ‘ 14 ‘ 15

16 ‘ 17 | 18

Develop ideas through
sustained and focused
investigations

informed by contextual

Development of ideas shows limited
ability

Sustained and focused investigations

Development of ideas shows basic
ability

Sustained and focused investigations

Development of ideSte#fbws emerging
competence in ability

Sustained and focused investigations

Development of ideas shows
competent and consistent ability

Sustained and focused investigations

Development of ideas shows confident
and assured ability

Development of ideas shows
exceptional ability

elements

connections where appropriate

connections where appropriate

U Sustained and focused investigations Sustained and focused investigations
and other sources, 2T | show limited abllity, partially informed | are basic, partially informed by show emerging competence, informed | are competent and consistent, are confident and assured, thoroughly | are exceptional, thoroughly informed
demonstrating - < § by contextual and other sources contextual and other sources by contextual and other sources informed by contextual and other informed by contextual and other by contextual and other sources
analytical and critical  |< 5 & sources sources
understanding $E Limited ability in analytical and critical | Basic analytical and critical Emerging competence in analytical Exceptional analytical and critical

= understanding understanding and critical understanding c and Iytical Confident and assured analytical and understanding

P and critical understanding critical understanding
a0z o 1 [ 2 3 4 | 5 ‘ 6 7 | ( ] J ‘ 9 10 1 12 13 14 ‘ 15 16 17 18
Explore _3':: select Limited ability to explore and select Basic ability to explore and select Emerging competSwaadd ability to Competent and consistent ability to Confident and assured ability to Exceptional ability to explore and
SpPropriNte resgurces, o _ appropriate to intentions appropriate to intentions explore and select appropriate to explore and select appropriate to explore and select appropriate to select appropriate to intentions
media, materials, ] ] ) intentions intentions intentions ‘
technigues and o 85 | Limited ability to review and refine Basic abllity to review and refine ideas Exceptional ability to review and refine
processes, reviewing = g B ideas as work develops as work develops Emerging competence in ability to Competent and consistent ability to Confident and assured ability to ideas as work develops
and refining ideas as A review and refine ideas as work review and refine ideas as work review and refine ideas as work
work develops develops develops develops

e~

a03 o 1 2 3 4 | 5 6 7 ) ‘ 9 10 ( 1 \[ 12 13 14 15 16 17 18
R‘:"‘”m 'f_e“» " Ability to record is limited and partially | Ability to record is basic and partially Ability to record shows emerging Ability to record Ysscamffetent and Ability to record is confident and Ability to record is exceptional and
nsﬁ;n”é r'z;":v::: o £ 5 | relevant to intentiens relevant to intentions competence and relevance to consistent, and relevant to intentions | assured, and relevant to intentions relevant to intentions
i y N BT intentions
intentions, reflecting 2 E 2 Limited ability to reflect critically on Basic ability to reflect critically on Competent and consistent ability to Confident and assured ability to reflect | Exceptional ability to reflect critically
critically on work and =z g work and progress work and progress Emerging competence in ability to reflect critically on work and progress critically on work and progress on work and progress
progress 2 reflect critically on work and pi
a0a o 1 ‘ 2 | 3 4 | 5 ‘ 6 7 | ) ‘\ 9 10 ‘ 1 ‘ 12 13 ‘ 14 ‘ 15 16 ‘ 17 | 18
P'“e"'t af Ple'5°"a‘ and Limited ability to present a personal Basic ability to present a personal and | Emerging competence in ability | Competent and consistent ability to Confident and assured ability to Exceptional ability to present a
m::’;‘f”s"'es’ﬁf;";:ns . and meaningful response meaningful response present 2 personal and meaningful present a personal and meaningful present a personal and meaningful personal and meaningful response

D% response response response
and, where o B2 | Limited ability to realise intentions and | Basic ability to realise intentions and P P P Exceptional ability to realise intentions
appropriate, makes 2E £ | make connections where appropriate | make connections where appropriate Emerging competence in ability to Competent and consistent ability to Confident and assured ability to and make connections where
connections between zE realise intentions and make realise intentions and make realise intentions and make appropriate
visual and other 2

connections where appropriate

Recording of marks for all A level practical

ork and ar

Component

AO1 marks: indicate a mark out of 18

AO2 marks: indicate a mark out of 18

AO3 marks: indicate a mark out of 18

indicate a mark out of 18

Marks out of 72 fo
each component

A level assessment grid - Component 1 - personal study

Component 1 Personal Total COMPONENT 1

Investigation AO1 mark A02 mark AO3 mark AC4 mark 2=\
Component 2 Externally Total COMPONENT 2 )
Set Assignment 8 AO1 mark 8 AQ02 mark 11 AO03 mark 9 AO4 mark 36

The following grid relates only to the personal study, completed as part of Component 1 Personal Investigation. This grid should be used to mark all titles. The grid relates to all four Assessment Objectives equally. All four Assessment Objectives
study. A mark out of 18 should be awarded for the personal study.

must be met in the

Component 1 Personal
Investigation

36

Out of 72

Component 2 Externally’
Set Assignment

Out of 72

Total COMPONENT 1
Out of 18 | (out of 50)

Total COMPONENT 2
out of 72)

Personal study 0 1 2 3 4 5 6 7 ] 9 10 11 12 13 14 15 16 17 18 Tatal mark
(AO1/A02/A03/ awarded
A04) @ All level descriptions for Level 1 apply | All level descriptions for Level 2 apply | All level descriptions for Level 3 apply | All level descriptions for Level 4 apply | All level descriptions for Level 5 apply | All level descriptions for Level 6 apply

; _ in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description

T2 below below below below below below

g2

,3, ] Limited ability in use of written Basic use of written communication Emerging competence in use of written | Competent and consistent use of Use of written communication and Use of written communication and

5 E | communication and specialist and specialist terminalogy communication and specialist written communication and specialist | specialist terminclogy is confident and | specialist terminology Is exceptional

= terminology terminology terminology assured, and expresses ideas fluently and expresses complex ideas with

authority
Recording of total marks Total marks for each

Component Mark for practical work and annotation Mark for personal study componerit
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* Photography
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Simple or Complex

Thomas Ruff did a pho
hotos. Th
and
cxhibition. The models in
known and w
1 image has points
of interest. For example in the image ahove her
irregularly cut.

This photo shows simplicity in photog
the lighting is flat and there is no bright colours
in the photo. It looks as though it would be used
for official use. As well as the look of the photo
being simple because we have no information on
erson Ruff photographed there is no story

d these portraits. This makes thes
only have one key feature and that cach

Memphis, \
lliam K ton
how simple photo
can still be interc
the significan
‘hen taking photos.
¢ looks old and

impor
viewpoint that is lower
than eye level gives a new
to the worn
cle that would

a simple object in an unusual w
pact on the image created. The bhac
angle to make mage more than just a tricyc

an still have a story behind it. It ma
why the tricycle is there and who owns it.

Below shows Henri Matisse’s Blue Nudes. These a hapes
cul oul of blue paper to creale an abstract image of the
human body. Although these mm look simple, one of
them took Mz two wee ulting and arranging until
he got his final piece.

\ slmpll( ty throug
e litlle details as they
cause he only used
. Also Matisse only used blue in eac
ad(linn mulltiple different colours and adding more depth lu
the im

feel lhal the

always been involved in.” This
quote hes  Kelly’'s work as he
painted ple and abstract pieces

The image by Kelly to the left is called
Colors for a Large Wall. This was the
larg painting that he made and it
featu multiple different coloured
squares that were ecach painted
separately. Although tt painting is
simple with little details it still has a good
composition that makes it more
interesting. Kelly got the inspiration for
this picce from producing collage using
I'rench craft paper and randomly placing
cach square.




Simple or Complex

Glass artist Dale Chihuly is best known for his large-scale sculptures. His
interest in architecture, interior design and the way from interacts with light
and space helps to create his installations. Each piece is created to fit the
environment they are located. Chihuly’s work is placed in public spaces,
museums and botanical gardens around the world.

Dale Chihuly’s work is seen as complex because of the large colourful designs
he creates. He pushes the boundaries with blowing glass until it’s impossibly
thin. He then combines hundreds of pieces to create his final piece. Blowing
glass takes a lot of skill as it can easily go wrong.

The piece to the right is at Kew Gardens in London. Chihuly has 32 pieces of
his artwork displayed here across different locations, both in and outdoors.
His wife sees this Reflection on Nature as a way of ‘bringing art lovers to
gardens and garden lovers to art’.

Overall Dale Chihuly’s work is complex because of the method he uses as
blowing glass takes many years of training. Also the elaborate designs he
creates are complex to make as each piece is individually made. He makes his
work more visually appealing by using bold colours. For example, the tree like

Blade Runner is a 1982 science ficlion (ilm which was direcled by Ridley Scoll. This (ilm is
seen as very ahead of ils lime due Lo the complexily of the special effects which were done
in-camera. In order Lo create large cilies withoul the use of computers they made a forced
perspective miniature version. This means that the objects in the foreground are larger than
the background to make the city appear larger than it is.

In the cily scenes they wanted {lames on top of the buildings. However they were unable lo
create realistic flames in the miniature model so they had to film them separately. They
would create large fires al night in the car park. Fach video was filmed with a black
background on glass which they could then projected onlo a screen above where they
wanted the explosion Lo be.

Each different elemenl of the scene was shol separalely using mulliple exposures. They used
a molion control camera so were able lo gel the same camera movement but change part of
Lthe cily model each time. These were all filmed on the same piece of film so they did not
have to combine them at the end themselves. By only exposing part of the scene each time
and having the rest in darkness they could control what areas were visible on camera.

Blade Runner is a form of art

as every second looks
beautiful. The complexity of
the film makes it more
impressive as they created
something that was seen as

impossible at the time.

creation shown to the right uses bright reds, oranges and yellows.

Unlike Thomas Ruff’s work, the image to the left by TIm Walker is more complex
than it looks. Although this photo is very white with a low contrast, there is a lot
morc meaning behind it.

Alexander McQueen is a british fashion designer known for his work which
“blurred the lines between politics, art and clothes; manipulated the worldwide
press; and boldly embraced technology.” He struggled with severe depression,
anxiety and addiction. I think knowing this darker side of his life makes the photo
more intriguing.

He had a rebellious personality which I think is shown in the photos to the left.
When taking these images McQuecen refused to pose how Walker originally wanted
him to and ripped up the original set. He then began redesigning it including
choosing to put a cigarette in the skull’s mouth. This shows the type of person
McQueen was. He wanted the portrait to reflect him and not what Walker’s
perception of him was.

This shows how photos may not appear visually complex at first glance. However : :
once you know the process behind taking the photos as well as information about &5 N [ :
the people that are in them it can become a more complex image. . 3 i 4 b i




Simple or Complex in London

To explore the theme of simple or complex further I decided to take my own photos to discover my own original
ideas which will help me decide an idea to carry on with in this project. These next few slides show the best
images inspired by the theme from when I went to London. On this trip I decided to take photos of objects from
museums that I visited. These included places such as Tate Modern and the V&A Museum. As well as using other
pieces of art to find simple or complex I also was able to find my own examples when walking around. This
included the architecture of buildings. Overall I think I was able to capture a wide range of simple or complex
photos which has given me ideas for what I will do within this project.







This page features geometric photography
which I took in London. They show abstraction
and minimalism in a that makes them to
appear simple and complex. In these photos I
wanted them to have a strong contrast with
shadows to make the different shapes stand out
more.

Reflections and patterns are a key technique
used in geometric photography. Because of this I
took the photo to the left and used photoshop to
create the image on the right. I did this by
mirroring the image vertically and horizontally. I
also inverted two of the mirrored image
create a illusion like pattern. To create this effect
[ also inverted the centre of the image twice to
create more diamond shapes in the photo
is because geometric photography focu on
that are made and their




The VEA

The Victoria and Albert museum is an art,
design and performance museum that aim to
help people learn and engage with their
collection of art. The first Director of the V&A
was Henry Cole who referred to the museum as
a ‘schoolroom for everyone’. He felt that
showcasing a wide range of art would improve
the standards of British industry. He wanted
the museum to be able to be used to educate
designers, manufacturers and consumers in
art and science on the history of art by
displaying all of the best examples in one place.
It serves as an example of what others should
achieve.

It is the world’s largest museum of applied

Al

R —-
— = s
o -

Project Proposal

arts, decorative arts and design that has over 4.5 million permanent objects. Their collection has art from the last 5,000 years

and from a wide range of cultures.

The museum owns the largest Italian
Renaissances ilems outside of Italy in the
world’s largest collection of post-classical
sculptures. Their Asian department includes
art from South Asia, China, Japan, Korea and
the Islamic world. They also have a large
collection of ceramics and metalwork that are
among the best in Europe.

This is all stored in the V&A’s 12.5 acres where
the museum is located. The building is known
as one of the most elaborately designed and
decorated museums in Britain.

Overall, the V&A museum displays millions of
objects in order to educate consumers on art
from different cultures. They want to inspire
new generations of artists by showing a wide
range of items across their 145 galleries.

The V&A shows the complexity of human creativity in their large
collection which displays different and important features of art.
They showcase the best pieces of work that humans have created
from paintings and sculptures to costume and jewellery.

My project is inspired by the complexity of the V&A and the range of
objects in it. I want to take inspiration from different items in their
collection and do photos inspired by the physical aspects and my
emotional connection to them.

I want to use fashion photography to show what I have been inspired
by. I plan to use different techniques throughout this project as I
don’t want to limit myself to one. Some of these techniques include
high ISO and different editing styles. I want each set of images to be
completely unique so I am able to show how each item from the V&A
has inspired me differently. I would like to represent the variety of
items at the V&A has within my work and take inspiration from
objects in different collections that stand out to me during my visit to
the V&A.




Wonderful Things

The images to the right are from Tim
Walker’s Wonderful Things exhibition

which was open at the V&A in 2019-2020. |
came across the book featuring the work
from this collection and loved the idea. He
took inspiration from objects at the V&A
and took photos of how he interpreted
them. Walker explained that “each new
shoot is a love letter to an object from the
V&A collection, and an attempt to capture
my encounter with the sublime.”

The exhibition showcased over 300 items
including photographs, short films, props
and sketches inspired by items from the
V&A’s collection. He took ten new sets of
images that each look completely different.
Taking inspiration from specific parts of
each item he chose. He wanted to capture
the physical presence of the item as well as
his emotional reaction to it.

This idea of researching different objects
from the V&A inspired my project. I want
to achieve the same as Walker and show
how I interpreted different items and
express that in photos. I don’t want my
different sets of images to be linked to
each other as I don’t want to limit the work
I produce. Like Tim Walker I want the
photos to be taken in a wide range of
locations to create more variety and I
would like to use a range of different
techniques within my work. I think this
will create the best quality photos and
work well for each object that I am
inspired by.

This is one example of the
work Tim Walker produced
for his Wonderful Things
exhibition at the V&A.
However this item that he was
inspired by is different to the
rest because it is inspired by
an Alexander McQueen
Evening gown from the Horn
of Plenty collection that has
been wrapped up at the V&A
Clothworkers’ centre. He took
inspiration from the dress
being covered and says that it
is his “love letter to the
conservators, curators and
archivists at the V&A.

[ really like how in a museum of some of the best art in the world he
still found beauty in the behind the scenes of it. Instead of taking
inspiration from the dress he was inspired by it wrapped up. With
this idea he then went on to create a wide range of images capturing
different aspects of the Clothworkers’ Centre and the care that is put
into looking after each object.




Tim Walker’s Work

On this page I wanted to show some more example of the work Tim Walker produced in his
time studying the objects at the V&A as part of his Wonderful Things collection. The image to
the right of each pair is what inspired him to create the photo on the left. Each item he chose
from the V&A is from different collections and his emotional connection to each varied. In
my project I also want to take photos inspired by different pieces of art to show this
imagination where I only take features of an object to be inspired by rather than copying the
overall image.

The image to the above by Walker was inspired by the portrait of Dame Edith Sitwell. With
this photo he took inspiration from the idea of celebrating age and differences. Edith Sitwell
was known as unusual and weird which Walker liked. So instead of directly taking
inspiration from the singular photo of her he looked into her as a person. His photos arc a
way to show it is ‘a positive thing to be yourself and embrace your difference.” Walker later
titled this shoot Why Not Be Oneself? and encourages others to not pretend to be someone
clse.

When being inspired by Edith Sitwell, Walker wanted hands to be a large part of his images.
This is because she always said ‘T have beautiful hands’ As well as this key feature of her
Walker also looked into her style throughout the years and took inspiration from her outfits.

Walker saw this photo in the Jewellery gallery in the V&A which caught his eye as none of her
jewellery was being displayed. This caused him to begin imagining what jewellery would
have been placed next to the photo of Edith Sitwell. This unknown inspired him to fill the
missing gap with these images he took.

The top photo was inspired by krishna and Indra. Tim Walker liked this painting From South Asian as it reminded him of being in

India, one of his favourite countries. He wanted to take inspiration from the bright colours in the painting and combine it with the
love he has for India. To achieve this he wanted his photos to represent ‘richness and energy.’ This image was taken for British Vogue
and Tim Walker wanted to use models from Indian, Pakistani and Bangladeshi backgrounds to represent the diversity
representation issues in magazines. He wanted to show South Asian culture within these photos to show that London where the

V&A is located has a wide range of lifestyles and nationalities making up the city.

Tim Walker’s images are only loosely
inspired and are not replicas of each object. I
think this photo lo the left is the most
interesting example of this as he look
inspiration from a snuff box. He took the
Chinese scenes lhal the box is decorated
with lo create 1 different images. The
decoralions on the box helped Walker to see
a storyline in it. He said that as soon as he
saw Lhe il he slarled lo imagine “an emperor
or an empress, walking Lheir pel dragon at
night and picking a flower that only blooms
al a [ull moon™ Due to the darkness of the
box with bright details he used UV lighting Lo
creale a similar effect in his pholographs. A
lechnique thal he has nol previously used bul
was keen Lo experiment with for this
collection of images.




Taking inspiration from objects
at theV& A museum



Visiting the V&EA

For my simple or complex project where I am
exploring different items that are on display in the
V&A [ went there in order to see their collection in
person. Throughout the two days where I looked
around the muscum I took photos of items from
different departments which inspired me. On these
two pages are some examples of items I saw that I
may take inspiration from within this project. When
choosing these items I thought about the visual
aspects, their function and my cmotional
connection to them. These are three things which I
hope to represent in my futurc work by using
fashion photography.
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Glass

V&A Department

Body Shape VI

2003  Almere

-

Vincent Van Ginneke is a Dutch Postwar and
contemporary artist who created a series inspired by
the human body made out of glass.

Van Ginneken avoided the easy seduction of polished
glass. He wanted the body part to appear to have matte
skin so the ‘outside shape becomes more important and
you can work with the contrasts.” He describes this
series of glass pieces as ‘memories of body-parts’.

This piece shows cross-sections through the waist, the
transition into the leg and the gentle curve of the back.
Although this piece is very abstract it is instantly
recognisable as part of the human body.




Abstracting the Body

Previous Work Abstracting the Body

——

Inspired by this glass model of part of the human body I
want to take images where I abstract the body. I want to
take inspiration from this piece by Vincent Van Ginneke
by simplifying the human form by only having parts of it
visible.

To do this I want to only photograph parts of the body
that are not commonly seen. I also do not want my
model to be recognisable in any of these images so their
face will not be seen. This is because I don’t want to
have the photos be personal to one person and instead
want it to resemble the basic human form.

When 1 first saw Body Shape VI by Vincent Van Ginneke
in the V&A museum I instantly recognised part of the
human body because of the shape. I want my work to be
similar to this where I take away the colour and texture
of the body and rely on the shape of it.

I want to take black and white images with a high
contrast. [ also want the background to be black and
have the body white. I will use a high ISO to add a small
amount of grain to the photos. To do this I will take the
photos in a dark room with a modelling light to control
the brightness of the image.
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For a previous project I looked at abstracting the human body through different
ways. I chose to distort through methods such as using a crystal ball and fisheye
lens. I also looked at simplifying it by using a laser pen to show the human form
through lines. Although I don’t want to use any of these methods for this set of
images I still want to take inspiration from the different poses I used.
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artist  John

became well

for his

phic  work

he took self

portraits focusing on

the aging body. His

series Abstracting the

Body also explored the
relationship

between the body and
abstraction.

Abstracting the Body consisted of a series of large-scale photographs of various parts of the human
body, such as the torso, the legs, and the feet. The photographs were highly detailed and focused on the

textures and patterns of the body.
usual context and empha
way of seeing and experiencing the body.
parts, while others showed

creating an almost abstract effect. By removing the body from its
orm and texture, Coplans was able to create a new and unexpected

Some of the photographs were close-ups of specific body

Coplans' aim with this series of photographs was to challenge the traditional concept of beauty and
perfection in art, and to instead celebrate the human body in all its forms. His work continues to inspire
other artist and his emphasis on the body having endless possibilities and variation has helped us to
understand what it means to be human. His photographs are a celebration on of the body and acts as a
powerful reminder of the inevitability of aging and mortality.

Key Light
Strobe with Softhox -
Modelling light

For this sel of pholos I wanled a very high contrast grainy look lo show my allempl al abslracling lthe
human body. To do this I took photos in i

used ah

shadows

images lo become a
ginal ir alion ol Body Shape VI. 1
0 piece of glass. I also think
removing the different lones [rom Lhe body in my images links Lo the one lone of the glas

If T were Lo carry on with this sel pholos I would re phol ing the body in different
found that the majorily of the im: ook were very similar due Lo ing on the legs and arms. I would
wanl lo look at taking pholos in this style bul taking more inspiration {rom John Coplans work. Although I
did focus on very similar areas of the body I still think I got a good variety of photos where the body is
almost unrecognisable.

Aperture - f/10  Exposure time - 1/200  ISO speed - ISO-25600




so that the body was less recognisable. I als
reased the contrast on photos that needed it.
all T think I have pholographed unusual
of the body that are almosl

Although I normally do nol like when a pholo is

bosed and s Lhe delails, I think il
works well for this sel. I like thal the only part
the grain is visible is the small amount of
shading al the edge of the body where Lhe
shadows start.

Bill Brandt

Bill Brandt a British photographer known for his
high-contras ick and white photographs, which
created dramatic and moody images with a strong

ual impact. Iis high-contrast style was characterized

a strong use of deep black s
create bold, dramatic images. This aesthetic v
achieved through a combination of techniques,
including careful lighting, darkroom manipulation, and
the use of strong shadows and highlights.

racting the human body is entirely
inspired by this image by Bill Brandt. I wanted to
achieve a simil style to this photo with the
high-contrast with areas completely white and black. 1
ISO in order to get the grain similar to
images. Overall 1 think I achieved a very

similar look to Brandt’s photos in this set of imag;
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V&A Department

The Chelsea Carpet

Iran 1500-1550

Although this carpet is very large it has a fine and
complex design. It was woven in Iran around the first
half of the sixteenth century during the reign of the
Safavid dynasty. The design has many links to the arts of
the book in early Safavid Iran and also with similar
hunting carpels.

The general layoul of this carpel has lwo round black
medallions down Lhe cenlre of Lhe carpel. These then
have four diagonal oval pendants around them. The
background of this carpel is a dark red which standouls
against the black and yellow delailing. The medallions
are repeated by having a quarter at each corner. Each
circle is filled with yellow strapwork, flowers, birds and
Chinese-style cloud bands.




Observation of Beautiful Forms

- =
— \ S

In this sel of pholos I wanled Lo lake inspiralion [rom the pallern within The Chelsca
Carpet. The circles and reflections in it reminded me of a kaleidoscope. Kaleidoscope

means an observation of beauliful forms.

Instead of using photoshop to create
a kaliedacrope effect I decided to do
it in-camera. To do this I used my
phone camera as it was small enough
to see through the kaleidoscope at
my subject. I took photos in person
as well as on a screen after.

I thought this idea made my images
look similar to The Chelsea Carpet as 1
looked at the mirroring effect within
the pattern. Later in this set of
photos I decided to experiment with
adding red to represent the dark red
field in the background of the carpet.
I also experimented with using two
backgrounds to create more variety
in my images.

Artist Damien Hirst created a series of
paintings and prints inspired by
kaleidoscopes. A lot of these images were
made of real butterfly wings and some were
made to represent stained-glass.

He made these by placing different butterfly
wings in gcometric patterns into houschold
paint. He used a variety of bold and vibrant
colours to link to designs in Buddhist
mandalas. As well as the colours in cach
picce being different the placement and
composition of the butterflies are as well.
Making each print completely unique.

Hirst’s work stands out to me not only for his use of materials but also the pattern it
creates. I like how from a distance his work looks like it is made from thousands of
different shapes but up close you can sce the butterflies.

Similarly to The Chelsea Carpet, Hirst’s work tells a story as well as containing large
amounts of details through his mirroring pattern. Kaleidoscope images rely on the
geometric shapes, reflections and reputation throughout the photo. This is why I
chose to take inspiration from Damien Hirst's work for my set of photos inspired by
the carpet.
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Bldeaale

Tahnia Roberts is a visual storytelling
photographer who uses black and white
images for self-expression.

The image to the left was taken by Roberts
as part of her Kaleidoscope collection. The
image was originally taken using a macro
lens in a studio of dandelion sceds. However
after taking these images she found using a
kaleidoscope cffect would create a more
abstract and interesting image. She liked the
symmetry in the photos she created and
found the process of mirroring and rotating
images a ‘fun challenge’.

I really like the effect that the lines from the
dandclion  sceds  create  with  the
kaleidoscope effect. For this reason I
decided to use a striped background for my
sct of photos.




laking D with  the

kaleidoscope T oo asic headshols

of my model. i cause I was unsure

with  the

easier in person or

» a pholo on reen. [ found that both

ways work bul I preferred doing il as I look

the photos because I could experiment
more.

I thought the striped background would
work well for these photos because the
lines would go in different direclions in the
final image. Il makes the background just
as interesting as the subject in the photo.

Alter these black and while images I
decided to add red to the photos to make it
link to the original carpel more. I did this
by changing the background and lighting.

Aperture - /71 Exposure time - 1/160
ISO speed - 1SO-100







The pallern in the carpel reminded me of a kaleidoscope
because of the continues pattern that is made through
reflections. For the photos I look on this page I used a red
background that had black details to make the background in
my kaleidoscope images have more similarities to my original
inspiration. The Chelsea Carpel is a mixture of red, black and a
pale yellow which is shown in my photos.

As I continued Lo take photos I decided Lo creale more abstracl
images. The Llop lefl pholo and the image on Lhe next slide
show kaleidoscope pholos closer Lo my subjecl. I decided Lo
focus on their eyes as il is the most recognisable partl of the
face and I liked the bug like effect it crealed through repeating
the image.
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JVC Videosphere

Japan 19708

The Design 1900-Now department shows innovation in
the design world. Many of the objects in this collection
were once Visions of the Future.

The Videosphere telev was inspired
spaceman’s helmet and the ace Race’ which
happening in the 6os |

Union. At the time this design was made to look
futuristic, whereas now it looks very dated.

Key parts of this design is the sphere shape and the
chain handle on top. Thi it could be taken off its
stand and hung on a wall or ceiling in order to be seen
from anywhere in a room.




A Vision of the Future

The JVC Videosphere was created as a vision of the
future inspired by the ‘Space Race’. At the time the idea
of going to space was very popular as it seemed
unrealistic. That is why JVC created a space inspired
product to attract customers.

For my set of photos where I am looking at a vision of
the future I want to take inspiration from holograms.
Although this is already an invention that is successful I
want to look at the use of holograms increasing and
what it will be used for. To do this I want to use
photoshop to edit models to look like they are hologram
projections. I plan to do this by looking at examples of
holograms in films to create realistic copies for my
images.

Because I wanted to do a trial set of photos
before 1 take my final images inspired by
holograms there was not lots of planning for
my first images. However I did still want
them to look futuristic so T used different
props that I found to make the images more
interesting. The images on this slide show
some of the things I used. The top left corner
is some props that although they are not very
futuristic I found that once T had added the
hologram effect they looked good in this set
of photos. The silver helmet to the left was
originally a police helmet but I spray painted
it silver to look more futuristic. I also think
this links well to the Videosphere as it was
created to look like a spaceman’s helmet.
Lastly the image above shows me making the
outfit and neck piece for this set of images. 1
used white material and a wire to create the
top of the outfit. Then using the leftover
material 1 wrapped it around my model to
create a futuristic and minimalistic look.




A Vision of the Future - Holograms

Holograms push the boundaries of light, imagery and technology. It is a three-dimensional
image of a subject that is created by light that can be viewed without 3D glasses. The lasers
and light creates a projection of a three-dimensional object.

The holographic method was originally made to use x-rays. However the physicist Dennis
Gabor was not successful in his creation as x-rays are not visible with the naked eye which
was a key part of the creation of a hologram.

After the development of the laser, the first holograms were made in 1962. Yuri Denisyuk,
Emmett Leith and

Juris Upatnieks were
the creators of the
first hologram.
However it did not
efficiently use light
energy. It absorbs too
most light instead of
projecting it which
caused the images to
be blurry and dull.

Since this creation
holograms have been
improved to increase
the brightness and
clarity of the 3D
images. Today, the use
of holograms
continues to increase
and is seen in
everyday life. For
- example, this
e technique is often
used to ensure credit
card or banknote
authentication.

Although  holograms
are still not the same
as in films, the
technology is
improving rapidly.

Star Wars originally introduced holograms
to the media. Although they did not invent
the idea they were the first to successfully
have it in a film. This was first scen when a
hologram version of Princess Leia was
projected by droid R2-Dz2.

In 2017 Blade Runner 2049 created a large
hologram. They did this by recording the
actress by Ana de Armas from multiple
different angles using GoPros and HDRI
lighting sctups. They then made a CG
version after a lot of testing to get the right
look.

Now holograms are starting to be used
more in entertainment. This is seen in the
ABBA Voyage concerts. This is a way for
fans to experience the pop group through
the use of digital avatars. It is the first
example of technology which blurs the
lines between physical and digital.

The reason the ABBA Voyage is not a real
hologram is because a hologram is a
virtual three-dimensional image which is
not being used for this concert.

This concert took six years to make. For
the band members to create their digital
selves they performed in motion capture
suits for five weeks. They had 160 cameras
scan their body movement and facial
expressions in order to create realistic
depictions of each member.

Today holograms are more commonly
used in medicine, surgery, spacc
exploration and advertising. They arc
becoming more advanced and starting
new  opportunities. For cxample, in
communicating and education. As well as
the technology used for the ABBA Voyage is
continuing to be developed to create more
entertainment using holograms.

o




Bringing the Dead Back to Life

In Blade Runner
2049 they looked at
the idea of
bringing the dead
back to life by
using Elvis singing
and Marilyn
Monroe. They did
this by showing
them in a vintage
casino in  Las
Vegas. Showing the
idca of holograms
being used as
entertainment and
being  celebrities
from the past back
to life, similarly to
the ABBA Voyage
concert.

I want to continue
to look at this idea
of holograms being
used to bring the
dead back to life
but in a realistic
setting instead of
for entertainment
purposes. This is
because today
holograms are
already being used
for entertainment
but they are still
not advanced
enough for people
to have their own
holograms in their
homes.

For my first test at using photoshop to create a hologram effect 1
decided to use one of Carric Mac Weems images from her Kitchen
table series. I wanted to see what a hologram would look like in
naturalistic portraiture.

Although the editing in this photo is not perfect I still wanted to
include it in my book. You can sce I added the horizontal lines and the
blue tint to this image similarly to my trial sct of photos. However I
refined this look more.

This image inspired my idea for my final photo using holograms. I
want to look at the idea of holograms being used in everyday life. I plan
on taking photos of an older couple but have one person be edited as a
hologram as if they had passed away.
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When taking these photos I led to u
b und This wa I could select my pu'

lhebe phol were not a main part )f lh( images | placed my
subject in different backgrounds on photoshop after. This is
something I will most likely continue to do when refining these
images.

For lighting I used two strobe lights with umbrellas. This is because
I wanted my model to be very bright with soft shadows in order to
look like the hologram examples I was inspired by. The light to the
left was my key light so I placed it facing down at my model to stop
unwanted sha on her face. I then used my fill light to stop a
large shadow being formed on her back in the images.

Aperture - /8  Exposure time - 1/160  ISO speed - IS

@
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Hologram Trial Set

[ think this set of photos works well for a trial set. I wanted
to take a set of images that would allow me to practice
editing someone to look like a hologram. This trial set has
helpcd me find the best way to edit my final images
ms. As well as what lighting and

best for a realistic image.

tos were only taken to test the editing
I still wanted them to look good. So I decided to
use different p I found that could look futuristic. I also

wanted it to look m

with the future. I also decide I

wanted light colours so the hologram effect would show up
better in the images. I then also edil a couple of the

dL(l(lL(l I(n my Il(‘\l sel I want t() u

D le to create multiple different holograms in one image.
I also like the idea of having a combination of holograms
and real people.

On the previous slide I showed my example of a hologram
in a natural situation using a photo by Carrie Mae Weems. |
plan to have an old couple but have one person as a
hologram. As if they had passed away but were still there as
a hologram. I thought this idea would work having them
both n arm chairs or at a table eating food. I also want

My next set will be using the skills I have learnt in this trial
set to create my final image. Before doing this I need to
find out the best way to edit th hologram into an image I
have taken and make it look realistic. This is because I plan
on having the people seated in the image.




Practising the Editing Process




The Final Editing Process

After choosing which image I wanted to use I
selected my subject on photoshop and added a hlack
background. This was because I did not want the
original background to be used in my images. I also
only wanted the hologram effect to be visible on my
person so I found it was easier to work with a plain
black background. When I sclected the person I
added a feather radius of 10 pixels to prevent having
a harsh outline as I felt that made it look less realistic
compared to the examples I was inspired by.

I then began to make the hologram effect by
duplicating this selection layer. With the bottom
layer I added a motion blur to make the image look
like it is moving. I also liked the glow effect it made
around the image. To enhance this I added an outer
and inner glow to the duplicated layer. Lastly I
wanted to create horizontal lines similar to
holograms in films. To do this I used filter gallery to
create the lines on a new layer. I then used the
multiply blending mode to make it visible only on my
subject.

Then to make the hologram more realistic I wanted
to change the colours and lighting in the photo. I
added the blue colour to make it look more like a
hologram. I changed the levels, vibrance, colour
balance and hue saturation to create this image. I
took inspiration from my example pages and found
that a light blue made my photos look more realistic.
I also found that having arcas of the image burnt out
made it look like a hologram. This is because
holograms don't look perfect so I wanted mine to
look a bit out of focus and too bright.

Lastly I added a glitch effect to the image to continue
the idea of holograms not being perfect. I found that
in a lot of films they would glitch which [ wanted to
show in my work. I started by selecting areas of my
photo and moving them to one side. This adds
movement and imperfection to my photo. I chose to
do three large areas which then had smaller glitches
inside them. I also added a small motion blur to the
photo to blur the image more. I lastly used a jitter
and tilt shift effect to create more glitches in my
image.
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My main inspiration for this set of photos was the famous Princess
Leia hologram. I looked at the blue colours they used as well as the
lines and glow. I also took inspiration from the glitch that is seen
during the film.

As well as looking at the hologram effect I took inspiration from her
clothes. I also decided to do a minimalistic white outfit using white

fabric.
Although I wanted my image to look similar to the ones in Star Wars
I also wanted to make some changes to look more realistic as a still
image. For example adding different colours to the glitch effect
which you can see in the photos to the left. I also decided to make
the lines in my images more visible.
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A Vision of the Future - Holograms

Developing my last hologram set of photos inspired by the JVC Videosphere I wanted
to take another set of images showing holograms in a naturalistic setting. To do this
1 took photos of my parents around my house so I could then edit one of them into a
hologram. To light each image I used one studio light above them. After each photo I
took of them I also took a photo of the background so I could then edit the hologram
to be transparent. I used the same technique to edit the photos as the previous set
with minor adjustments so they looked more realistic in a real room.

Overall, I think the idea of using holograms to show the future worked well as I was
able to photograph how it would look in everyday life. I achieved my aim of showing
what people imagine the future to look with people being holograms after they pass
away. Doing the trial set of images allowed me to refine my editing skills and
discover new techniques to edit images in future sets. If T were to carry on with
hologram photography I would looked at having multiple pcople as a hologram in
one image.

DSC0850

Here is the before and after of one of my hologram
photos. In order lo only create the hologram effect
on one person I selecled them then did the ediling
process on a different document. I then added them
back inlo Lthe pholo al the end. For this image I also
wantled the hologram Lo be seen in the reflection on
the table, To do this I duplicated the hologram,
flipped the photo then placed it around the area the
original reflection was. To make il even more
realistic I warped the hologram reflection so it was
similar to the reflection of the other person in the
image. I then turned this pholos opacity down more
so it would look more realistic. I conlinued to use
this ediling lechnique for the rest ol the hologram
photos in this set.







Jewellery

V&A Department

Tiara with Comb

Germany 1820

This piece is ornamental cast iron reflects both the
skills of the maker and the upper range of their
clientele. Only upper class people would wear this as it
is designed to enhance someone’s appearance. This
Berlin iron jewellery was made to resemble black lace.

Pieces like this became very popular during the
Prussian wars because at the time anyone who donated
gold jewellery to the war effort would have been
rewarded with an iron piece of jewellery such as this
one in exchange. However because iron is very brittle
and does not last long so not many of these pieces
survived. This piece combines a Neo-classical cameo
with Gothic Revival ornament.




Gothic Revival Jewellery

This picce stood out to me in the jewellery

of the A because of the dark iron material. I also
really liked the detail in it so [ wanted to use black lace
to not only represent an iron gate but also because this
tiara was originally made to resemble black lace. I plan
to photograph my model through a large black lace
material in order to get the patterns to create texture in
my images. I also plan to add grain to the photos
through using a high 1SO.

As well as taking inspiration from the material of this
object 1 wanted to look at the visual aspects.
Immediately when seeing it I thought it looked

to Tim Burton’s aesthetic, specifically Corpse Bride. S
when taking my photos I want to also look more into
Burton’s style. He has a gothic, german expressionism
look to his work which I want to incorporate into this

Filmmaker Tim Burton’s style ery unique and
known as Burtonesque. Burton creates a mood
and tone in his films because of hi

le. His theatrical style is defined b
overtones which is shown in his characters as
well as the background of his scenes.

Burton’s characters are a key part of his
aesthetic. They have exaggerated features such
as their frizzled hair, large white eyes and tall,
slim bodies.

For this set of photos inspired by Berlin iron
jewellery I want to incorporate Tim Burton’s
aesthetic. I plan to do this by doing my models
makeup to e : 1 facial
features. I also want to light my photos in a
imilar way to his work looks. I want to have
trong shadov

want her hair to look like his charac

ike it has not been brushed.

Harper’s Bazaar did a halloween fashion
spread insp by Tim Burton. In this
they had Tim Walk lim Burton’s
Tricks & Treats’. A collection of photos
showing Walker’s take on the ico
Burton style.

I wanted to include Tim Walker’s work in
my plan for my photos because he is
where 1 got my inspiration from for this
project. Although I won’t be taking my
photos outside or be copying Burton’s
characters in the same way that Walker
does. 1 still want to look at the way he
portrays the characters and how he makes
real people appear like Burton’s sketches.

[ want to include the pale skin and hair he
used. As well as looking at some of the
poses he did. I think this will enhan
work where T e




Inspired by the Tiara with Comb in the jewellery department > VEA I decided Lo lake LI
photos with a high ISO. This is a technique I have previously used and found that the small g
o Lhe pholos looks good. I also wanled these images Lo be very dark which works well with a
0 because I can take them in a dark room.

I wanted the photos I took to be very dark because I wanted lo take inspiration {rom the go
aeslhelic thal the Liar due Lo being made ol iron. I also wanled Lo include lace in these images
as the tiara was o ally inspired by black lace when being made.

For my sel up which is seen below I placed the lace that I had previously spray painted black on a
large wooden sland so I could strelch il across the pholo. I then had my model stand behind it with
two studio lights with hoods facing her. Because I ook these photos in the dark I kept the lighting
on modeling light inslead of having them (lash S0 buld see what the image would loc
like before taking it. Also the lights were too bright when they flash so I had them on a darker
selling

[ then chose a plain grey ba ound so thal the lace would be visible on il. I didn’t want il Lo be loo
dark or have a pallern on il because [ wanled the key partl of this image Lo be the black lace and my
model.

When laking th [ images I look inspiration [rom a lot of different photographers and Tim
Burton characters for [ found that looking at the way Burton characters move helped me

de how I wanted my model to look in these images. I also kept with the gothic look that 1
wanled Lo achieve and used a skull as a prop for a few of the pholos. For these I look inspiration
from the Mexican Day of the Dead.

Ov L'ldll I lhlnk these ph()l()\ look good for \\hdl I was

ra in the

10\\('11(‘1\ dup.nlmcn[ (ll th‘\ &A museum. The lighting

st in the photos and the laci

“kground. I think I ¢

\\idv \,uwl\ nl images s with a mixture of poses and

lighting : changed the distance between

the camera dlld the lace to change how much was
visible in each photo.

sarry on with taking images i

Jomb 1 would want to beg
adding more behind the lace. This could be having
more people or more props in the background. Maybe

different ideas rather than replicating .
done through different shapes, camera tilting and deep
shadows.

Aperture - Exposure time - 1/160  I1SO speed
- 1S0-25600
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American photographer Clarence John Laughlin is best known for his
surrealistic black and white images with a gothic style. His photos often
feature abandoned buildings, cemeteries, and distorted figures. All of these
create a strong sense of mystery and unease. Laughlin was influenced by the
Surrealist movement, and he was particularly interested in the way that
Surrealists used photography to create dreamlike and otherworldly images.
Often his work explored themes of death, decay and the supernatural which
add to the gothic mood.

I thought these photos by Laughlin linked to my work bhecause of the mood
they create. When planning this set of photos I wanted to make them look
gothic because the iron and dark grey tiara I was inspired by had a gothic
look to it.







Onc of Edward Steichen’s most famous images is Gloria
Swanson, Behind Lace was taken in 1924 of the famous
silent film actress. In the photo she has lace partially
covering parts of her face which adds a sense of mystery
behind the image. Not only is this photo visually beautiful
but it also reflects the cultural and artistic trends in
Hollywood at the time is was taken. The lace was inspired
by the Surrealist concept of “object trouvé” where ordinary
objects were used to make art. This image is considered a
masterpicce of the carly 20th century as it captures
Swanson’s glamorous and mysterious personality. She was
known for her beauty, elegance and style which is seen in
this image.

The lace shawl that Swanson is wearing was a prop that
Steichen used to create a sense of depth and texture
within his image. He lit the lace from behind to create a
soft glow around Swanson’s face. This adds to the overall
mood to the image as it adds a dreamy quality to the
photo.




e P

Edward Steichen used sepia tones in a lot of his work which was a big feature in the
Pictorialist movement. His use of soft, diffused lighting creates a romantic, drcamlike
cffect in his images. He valued photography as a form of art and created his images to
resemble paintings or drawings. The brownish tones enhance the textural qualities of the
photograph to bring out the grain and details within the image.

[ took inspiration from the warm, vintage look that is scen in Steichen’s photos to make
them appear older. I did this on photoshop by changing the levels and colour balance
until they matched the hue and tones of Steichen’s image. I think this effect makes my
images and my model look more glamorous as it takes away the gothic qualities of the
original photo.




Carrying on from my first set of photos inspired by
the iron tiara in the V&A jewellery collection, I
decided to do a sel of images using strip lights. I
have previously experimented with strip lights
when using a high ISO so I thought it would work
well with this set up as the lace would be visible on
the lights.

[ used these lights as the keylighting in these
photos but I also had studio lights on the modelling
light. This was to light the background so the lace
would be visible.

Although this was not my original intentions when
taking the original set of images, I think using a
different light source to create a more glamorous
image of my model though black lace looks good
with the dark aesthetic of these photos.

Aperture - f/32  Exposure time - 1/640
ISO speed - ISO-25600
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I think these two images are the best from this set because of the lighting in them. When taking these photos I found it hard to get the
lighting to look good because the keylight was the strip light. I found in other photos there would be a lot of dark areas where I didn’t want
them. For example her face being covered. However I like the lighting in these images as it shows her silhouette without making the rest of
her completely black.

I think the lace looks really good in these photos as in some areas of the image it looks like it is in front of her whereas other it looks like itis
part of the background. Making it difficult to see how the photo was taken.

Lastly I think the poses used work well as the main part of her that is visible is her silhouette I wanted to be able to create a interesting
shape. I also think the pearl necklace looks good in these images as the light reflected on them. This adds a subtle highlight so she still has

different tones on her.
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Susannah-Penelope Rosse

Self-portrait  1655-1700

A Department
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5 Samuel Cooper About 1608-72
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Unknown Woman {with a piece of damaged table-book leaf)

= s

A tahle-hook leaf was 2 piece of thick vellum coated both si

This portrait of a woman with nearly a right profile but
looking to the front. This miniature is inscribed ‘Mrs
Rosse’, however because the hairstyle in the image dates
back to 1680s it can not be the artist's mother-in-law so
it is assumed to be a self portrait of Susannah Penelope
Rosse.

The features in this image are softly hatched in brown
and shadowed with blue and highlights of white. She
has black eyes, pale red lips, brown hair and a brown
wash dress. She is in front of a opaque grey-blue
background. As this piece is a portrait miniature it is it
is very small in order to allow the owner to carry it
around with them.




21st Century Miniatures

Inspired by portrait miniatures I want to take photos of
the modern day equivalent. I think phone lockscreens
are the 21st centuries version because it is a photo we
carry with us to remember a loved onc or a memory.
They are tokens of affection similarly to the use of
portrait miniatures.

I still want to take inspiration from the visual aspects of
this self portrait of Susannah Penelope Rosse in my
photos so I want my main image to be of a girl that
looks like a painting. I think combining the old
fashioned painting style with the idea of modern
phones will create a unique look that will show my idea
of modern day miniatures as well as linking back to this
specific image I have chosen from the V&A.

In order to find out
more about the

modern day
miniature of phone
lockscreens I

decided to ask a
group of people
what their phone
background is.
These images are
shown on this page
of a range of
different people and
what they see as
important to them.
Some of them show
people they care
about, others show
animals and some
just have photos
that they liked.

Each of  these
lockscreen are
someone’s  version
of a miniature which
was made so people
could carry a
memory of loved
onc with them to
remember them by.
I also found it
interesting  sceing
how different people
have made their
background  more
personal to them.
This is through the
font used, text
colours and any
widgets they have
added. Making cach
lockscreen  unique
to the person who
made it.
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t of photos I wanted to replicate the portrait miniature of Susannah Penelope Rosse as accurately as

is I painted a wall a similar colour to the ground of portrait. I also took ied the pose and

lighting of the original object. I asked my model to wear a similar outfit to the dress in the portrait. I also asked her
to put her hair up but have a piece of hair placed on her shoulder.

ter taking these photos I changed the colours in stoshop to get my photo to be more similar to the original
image. I made her skin lighter and the background a different shade of blue copied from the object. I wanted to do
this because the intention behind this set was to show the modern version of the portrait of Susannah Penelope
Rosse.

Using this photo I then wanted to make it into a phone lockscreen. This is because people used to carry portrait
miniatures with them to remember people close to them. However the modern day v m of this is having a photo
on your phone. So on the next slide is my final image for this set of photos. Although this set is more simple than
others in this project I still like the idea behind it and the final photo.

Aperture - f/9  Exposure time - 1/160  ISO speed - [SO-100
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As well as taking inspiration from the Susannah Penelope
Rosse portrait miniature I also wanted to take a photo
similar to the Eye Miniature. Eye miniatu ere briefly
d of the 18th century in miniature

to capture ‘the window of the

soul’ dnd reflect a person’s intimate thoughts and
feelings. The object 1 was inspired by showed this

using a small diamond to represent a tear.

Instead of showing this as a phone lockscreen like my
portrait, I decided to take a pixclated image of this cye to
continue the idea of important photos being on a screen.
I did this by opening my image of the eye on a computer
then taking a photo of it on the screen. I had the image

7 small on the computer to make the pixels in my final

as 1 am
arc viewed and shared
. ent to the hand painted
mmlatmcs that people used to carry with them.

Aperture - Exposure time - 1/30
ISO s - ISO-400
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Portrait of a Young Woman

15th century (sculpted), ca. 1899 (cast)
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This cast was done at the end of the 19th century in
Berlin. The original was made in Florence in the 15th
century and is ascribed to Mino da Fiesole. He was a
[talian Renaissance sculpture who specialised in
portrait busts.

Plaster casts were popular during the 19th century
when reproductions of different sculpture and
architecture was seen as crucial for training artists. A
separating substance would be applied to the sculpture
that was being reproduced and a plaster would be made
from it. This mould could then be used to make
multiple copies which were often sold to artists and art
colleges for study purposes.
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V&A Department

Miss Helen Lonides

1979 Bust
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This bust made by Jules Dalou was given as a gift for the
sitter’s father. Miss Lonides was only six or seven at the
time of being sculpted.

Dalou was the son of a glove maker and was trained in
drawing. When he was at Petit Ecole he was encouraged
to do sculptures.

I really liked this sculpture because of the imperfections
on it. You can see marks where the terracotta was
shaped. I think this as well as having the sitter being a
young girl makes this bust more intriguing as it shows
more character and personality than other sculptures.




The Importance of Composition

Taking inspiration from these bus aits 1 want to look at the idea of showing the reality behind an image. I
thought that although this cast looks good you don’t know what the rest of the person looks like.

I thought taking a photo where the model looks glamorous from the shoulders up but the rest of her look casual. Then
oround look good behind her head but behind it look bad would work well for the idea of showing
the reality behind photography. Showing what the camera is not showing in a normal photo.

I want my image to be zoomed in so only two sides of the background will be visible on the bad background (seen in
sketch). I also want my model to be wearing a tight black top under the ruined dress to look like the stand that is in the
bust portrait of Miss Helen Lonides. Lastly I want to show what the image would look like without the non-glamorous
part of the image. Therefore next to the final photo I want to have a zoomed in version. Because I want my model to
look like the bust portraits I am taking inspiration from I don’t plan on getting lots of images. I only want her to be
facing forward with her head looking up to the side.

Col"\urs
.»\




The Importance of Composition

For these photos I was inspired by different
portrait busts at the V&A museum. I
wanted to use the idea of only having the
bust visible and show the reality behind the
rest of a photo. Showing the parts which
are normally hidden. In order to make the
contrast between the good and bad parts of
the image I used two different background
and had my model wear a dress which had
been cut to only cover her bust.

I wanted my model to wear a black top to
resemble the stand in the bust to the
bottom right. I kept the poses simple as I
wanted to copy the busts where their arms
are not visible. Therefore the only thing that
changed was the position her head was
facing

Aperture - f/71  Exposure time - 1/160
ISO speed - ISO-100




The image to the right is my final photo for this set of images inspired by the bust portraits at the V&A museum. I wanted her to pose in a
similar way to my original images where they are facing to the side. I also like how in this image there is a clear contrast between the good
and bad side of the image. I like how in the photo you can see where the background has been pinned on the wall and the bottom of where
I ripped the dress.

If I were to carry on with this set of photos for my final piece then I would want to look at taking the photo from a larger distance and show

more of the reality behind having a photo taken. I would also choose one bust portrait from the V&A museum and replicate it with the
outfit and hair.
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A Favorite of the Empress

Cage Crinoline 1860-1865
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I want to take inspiration from the 1860’s cage crinoline
from the V&A fashion collection. This is a petticoat that
is worn to make a long skirt stand out. A Favorite of the
Empress consists of a spring steel frame covered in red
wool and linen. When I saw this piece I was not only
inspired by the physical aesthetic of it but also the
purpose of it.

One thing that I may take inspiration from is the
appearance of the item. I also want to research the
history of crinolines more and the other items of
clothing that would be paired with one. Combining both
of these ideas will help me plan what I want this set of
images to look like.




The Price of Beauty

ln this set of photos I want to take inspiration from the
wire that is used to mal\e the crinoline. As well as the

uncomfortable and unrealistic beauty standards by
having it tight around their body, making it hard for
them to move.

As well as this I want to use different poses and lighting
techniques in these photos to experiment with what
works best. [ want to focus on the top half of my models
body and use different angles to create a large variety of
images. On this page I have shown some of my ideas
when planning this set of photos through sketching the
outfit and writing down ideas.
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Girls in the 19th Century

ind the time that the cronoline Favorite of the

mpress was creates women were expected to be

ng, cleaning and taking care of their children.

etal norn stopped them from being

spoken and from having me opportunities

as men. The typical women was refined, pure and
modest.

I want to take inspiration from this i of the
perfect victorian women during my photos. I want
my model to look innocent and angelic to fit with
the ideal 19th century women.

Female fashion during the 19th century was
dominated by fitted corsets and wide skirts. They
wanted to have tiny waists with full skirts that are
lifted with a crinoline. This would be paired with
petticoat and bustle under a dress.

For these photos I want to focus on the
undergarments in 19th century f n. [ am using
the crinoline as the main source of inspiration for
my photos but for my models outfit I still want to
take inspiration from the victorian era.

sketches to the left show my ideas for my first
of photos.




The Price of Beauty Attempt 1

Horst P Horst

Born in Germany, Horst P Horst is best
known for his work with Vogue where he
used lighting, poses and composition to
create beautiful portraiture. His fashion
photography was seen as elegant and
influential to other photographers. His
work was often a mixture of surrcalism
and neoclassicism with links to ancient
Greek ideals. This resulted in a lot of his
images being inspired by Greek statues.

For my first set of images in this project
wanted to be inspired by statues and
Horst P Horst’s work. This includes the
lighting and poses that he used.

The images above show three examples of Horst's pholos thal I wanl lo lake
inspiration from. I think the different lighting is good as they have strong
shadows which I wanl lo achieve in my work. Also I like the more simple [ull
body poses. This is similar to what I would like to ask my model to do as I wanl
her to look elegant.

For this set of photos inspired by a 1860s crinoline I wanted to usc the idea of
undergarments and the structure of the crinoline. I used wire to create a tight cage around
my model and asked her to wear an outfit with a corset. I think this outfit worked well for
the images [ was aiming to take. I also think my models hair in the images work well as it is
bright compared to the white and greys in the rest of the photos.

When lighting the photo I used a range of different set ups. However the main one I used
was a key light strobe with softbox that was directly in front of my model facing down. I then
uscd two strobes with hoods as fill lights placed behind her. Throughout taking photos I
experimented with turning onc of the lights off to create strong shadows on my model.

I think these images work well for the crinoline. However I found when taking these images
I found that the restriction of the cage limited my models movement. This is something that
women in the 19th century would have experienced due to wearing a crinoline. T want to
further this idea of restriction and being the ideal women by taking another sct of photos
inspired by A favorite of the Empress. This time I want to incorporate the red of the crinoline
and the idea of being stuck in place without using the wire cage.

Aperture - /13 Exposure time - 1/160  1SO speed - ISO-100




The image to the right is my favourite from this set.
When editing this image I turned the saturation down
but kept her hair as vibrant as the original. I pulled
her hair in front of her face as I didn’t want this image
to be about the person. Instead I wanted the wire and
brightness of the hair to be what stood out to people.

I also think the cage I created out of wire works really
well in this image as you can sec how tight it is on her
arms. This links to the idea of the crinoline restricting
women. When I retake these photos I want to have the
wire tightly wrapped around my model again.

Nick Knight

Nick Knight is one of the most
influential fashion photographers
who has worked with most of the
high end fashion brands.

In a lot of his work he aims to
challenge beauty standards. This
includes exploring issues in
underrepresented groups such as
ageism, fatism, disability and
racism.

The image to the left by Nick
Knight was featured in the Kimono:
Kyoto to Catwalk Exhibition at the
V&A in 2020. It was also used for
Bjork’s album cover, Homogenic.
Bjork liked Nick Knight's futuristic
style and wanted a similar look for
her music. The photo was inspired
by Alexander McQueen who
worked with Knight to create this
image combining historical
elements with a futuristic look.

This photo to the left is of Devon
Aoki for Alexander McQueen. This
is one of Nick Knight's most
famous and striking images. The
Alexander McQueen top
complements the models features.
She is made to look alien like with
one blue eye and petals coming out
of a cut in her head.

Nick Knight inspired this set of
images I have taken because of his
way of exaggerating and adding
futuristic twists to his work. [ want
to continue taking inspiration from
him throughout this project.



When editing this set of images I wanted to
experiment with multiple different techniques.
For the image to the left I decided I liked the shape
that was created from her leaning back. I used the
burn tool to darken the back of her to add more
negative space in this photo.

With the other two images on this page I used the
motion blur effect to create movement and a glow
to the images. I think this makes her look more
angelic. This idea was inspired by the ideal 19th
century women being refined and modest. I think
this worked well however I want to find out what
these images would look like done in camera using
along exposure to create a motion blur.




I also experimented with different editing techniques for these two photos. The image below I wanted a high contrast black and white
image. I wanted the background and shadows to be very dark. I think this lighting works well as the wire stands out where the light reflected
on it.

The photo to the right I decided to incorporate the red from A favorite of the Empress, the crinoline that this set is inspired by. I did this by
inverting the image and adding red on a separate layer with the multiply blending mode. Although this gives a very different look to the
images, making it look more modern and satanic. I decided to add it as part of this set to show the different ideas I had. When taking my
next set [ want to include red more using string and painting the wire to match the colour of the crinoline. I think with the rest of the photo
being white the red will stand out more.




The Price of Beauty Attempt 2

On this page I wanted to show the changes I have made to my original plan for
my photos inspired by a crinoline. I do still want to keep some things the same
as last time for example, the outfit my model wore. However I want to make
multiple improvements in order to get the best possible photo I can for this set.
As well showing the improvements I want to make I have added images of
examples of other photographers that have done similar things to what I want to
do.

Similarly to my previous sel of pholos I want lo lake inspiration {rom Nick
Knight again for these images. This is because of his editing style and also the
unrealistic [eel lo his pholos.

The images above are parl of Knighl’s collaboration with athlete and actress
Aimee Mullins. These photos were taken to challenge beliefs around beauty and
disability. Mullins was born without lower legs and struggled to find
represenlalion within the fashion industry. Knight was inspired by this and
wanled o do a shoot showing her strength. This pholoshool changed
convenlional ideas of beauly and shows Lhe imporlance of represenlalion in Lhe
media.

I found these photos interesting as Nick Knight is challenging beauty standards
but still having his model dressed in a crinoline which are a big part of the
history in female fashion expeclalions. One reason for this could be to show
how Aimee Mullins feels about the fashion industry underrepresenting disabled
people. Showing thal having specific standards that do nol fit every body type
can make people feel uncomfortable. Therefore, choosing to wear a crinoline
which represents restrictive clothing.

The image to the left is by Norwegian photographer Erik Almas.
He is most well known for his distinctive style of fine art and
commercial photography. He explores themes of memory
identity and the relationship between humanity and nature in his
photos. This photo is part of his series Holy Mother which
features photos that arc described as delicate as they feature a
young girl in a dreamlike way.

I want to take inspiration from the tutu on her head in this
image. I think having a ridiculous headpicce would not only make

extreme standards in society. As well as this I want to also take

photos where my models head is wrapped in bandages. This is

something that various photographers and fashion designers do

o a lot. I think that it will link to the idea of wearing tight clothing
2 and it heing uncomfortable.

In the 19th century when the crinoline I am being inspired by for my photos was created, it was
common for portrait photographers to use posing stands. These would support the person and keep
them still during the long exposure photos that were required by the photographic process at the
time. There were headrest stands which only supported the head and prevented motion blur in
photos. There was also full-length stands which were made of wood or metal. These would support
the person's back, hips and legs in standing or sitting position.

I was inspired by this concept as I wanted my model to be as uncomfortable as possible. These
stands restricted movement causing them to look like a type of torture. For my photos I want to use a
similar concept and attach wood to my models arms and neck to limit her movement.

the photos look more interesting but it will also link to the idea of

To prepare for this set of images I
spray painted nails that are 6-g9cm
long as I wanted to show how
extreme beauty standards are
through exaggerating parts of the
photos. I also spray painted the wire I
used in the previous set red to link
better to the crinoline that I am
taking inspiration from. These red
accents will stand out compared to
the white background. To make the
background more interesting than
last time I painted textured wallpaper
white so it would not remove the
focus of the image from the model
but would still add subtle detailings
to the background.




The Price of Beauty Attempt 2

For my improved set of photos inspired by A Favorite of the Empress 1 wanted to continue to add to the idea of
discomfort and extreme beauty standards. Although my previous set of images worked well I think I was still
experimenting with my ideas during it and finding out what works best. I then t what I learnt from that set
to plan my second attempt where I finalised my ideas.

I think these photos work better than my last set for a few different reasons. Fi 7 I like the new background as
it has some detailing but if one colour to add to the white images. Another imp nent I made was adding red
to the photos to link to the colour of the crinoline I was inspired hy. This is through spray painting the wire red
and getting my model to v F ipstick. Lastly I think the lighting and editing improved for these
photos as I found one style I wanted to use for the entire set of photos to make them all look like a collection
instead of separate images.

Overall I think the photos I have taken work well for the crinoline in the VEA fashion department. I have taken
inspiration from the colour, material and shape of the object. As well as the purpose of it to change someones
figure to fit societal norms. I did this by exploring the unusual and extreme beauty standards throughout
history which consisted of uncomfortable and restrictive items of clothing.

Aperture - f/10  Exposure time - 1/160  ISO speed - ISO-100




I decided to add a motion blur to the photo on the left
to make itlook as if she is falling. I think this idea links
well to uncomfortable beauty standards as the
crinoline I was inspired by would make is hard for
women in the 19th century to walk. For these photos I
wanted to take inspiration from being trapped due to
unusual standards for girls in society.

Another way I wanted to show this idea of beauty
standards being extreme was through the long nails
and head accessories. I wanted them to look almost
ridiculous in a similar way to what expectations for
females have been and still are. I want to continue
exploring the extremes of fashion throughout this
project where I experiment with fashion photography.




known for its nature.

mental health es he chose to show wildli
‘dark’ way by showcasing a haunting de
nature and human spirit.

This set of photos reminded me of the Alexander
McQueen Voss collection. In both my work and
McQueen’s the models have bandages wrapped
around their head. Him choosing to style his models in
this way may reflect the idea of dealing with mental
health. T y also seen as the models are in a box
where they are unable to see out showing how poor
mental health can feel claustrophob milar to this
my photos are inspired by feeli trapped and
uncomfortable due to unusual societal norms such as
extreme beauty standards.




Vee Speers takes photographs that have a similar style to Tim Burton’s
wi are inspired by childhood, identity and fantasy. Her work is
almost dream like as they look unrealistic due to her colouring the
images after taking them. Her work often tells a story using props or
costumes.

I think the visual aesthetic of her photos are similar to what I wanted to
portray in this set of photos inspired by the red crinoline. I liked her
doll like, pale images so I airbrushed my model’s skin to make her look
unrealistic and T al: anged the lighting to create a similar effect in
my work.




olos I look reminded my ol the image above by
Joel-Peler Wilkin called Women once a Bird. He
explores the themes of sexuality and the human body a
lot in his work which results in a lot of surreal and
disturbing images.

Although this image has a lot of inleresting features I
wanl lo focus of the corsel. The body is being
compressed into a metal corset causing a unnatural
figure lo be made. This looks unhealthy and
uncomfortl. as il is ver rictive. T asked my
model to wear a corsel as well as wrapping wire
around her and placing wood to hold her body in place.
This is my version ol Joel-Peler Wilkin's work as I have
made the body restricted and uncomfortable Lo (it
beauty standards of having a small waist.







Archive

V&EA Department
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The V&EA Archives

Behind the scenes at the V&A museum there is over 8 km of shelving that holds the
archives of over 1,000 individuals and organisations which relates to art, design,
performance and the history of the museum itself. The V&A Archives is a resource for
people to use when studying the history of the V&A muscum and their collections as
well as the broader history of art and design.

jam ¥ 10

I want to take inspiration from the archives at the V&A museum for my next set of
photos. Although I was unable to see them when 1 visited the V&A 1 am intrigued by
the idea that there is thousands of objects in storage. I think it would be interesting to
look into the idea of how pieces of art that someone once created was hidden away.

As well as looking at the sad reality of museum archives hiding pieces due to there not
being enough space for it to be displayed. I also want to look at how the V&A stores
these objects. The image above shows how some objects are placed in boxes to protect
them and others are in bags.

Leading up to my final piece I want to experiment with different materials and ideas of
how I can incorporate the idea of archives within my photos. I plan to take photos
developing one part of my image at a time so I can get every aspect of my work as good
as possible. Once I have found the best ways of photographing my idea I will combine
them together to create my final piece. I want to be more ambitious with this image
and use a larger group of people to create a storage room feel to the photos.




Shrink-Wrapped

I'wanted to begin looking at different types for packaging
and wanted to experiment with the idea of
shrink-wrapping. Although I think the photos worked
really well I do not plan on continuing this idea for my
final piece. However I still wanted to include the images I
got because I may be able to incorporate elements from
these images into my future photos.

To take these photos I used a scanner on a printer. I
wanted the person in the photos to look trapped so I
originally thought of the idea to take the photos behind a
piece of glass. That way I would be able to get the person
pressed against the glass in the photo. However, I
decided to use a scanner instead as it allowed me to
experiment with movement and removing objects during
the process. I also really like the look of the scanner as
the further away an object is to it the darker it gets.

For these photos I started by experimenting with using cling film on the scanner then adding hands with fragile tape to look as if a
statue had been tightly wrapped. However throughout taking this set I then decided to try a few different things that I thought
worked well with the scanner. I kept the cling film in all of the photos because I like the texture it created.

Painter Jenny Saville is most known for her painting of naked women. She
frequently used obese and distorted their bodies through the angles she
chose. These images confront traditional ideas of femininity and beauty.

In collaboration with photographer Glen Luchford, Saville created the Close
Contact series. This is was inspired by Saville’s previous work looking at
cosmetic surgery which focuses on perfections and flaws. She wanted to
mould and manipulate her own body with the intentions of creating an
experience for those viewing it.

To take these photos of Saville’s body looking as if she is squished against
the camera she pressed against glass to reveal the beautiful but disturbing
photos. She had a mirror the other side of the glass so she was able to see
what the image would look like. Then Luchford took the photos for her.

My favourite part of these photos is the flat areas of her face where she is
touching the glass. This is a similar look I wanted to achieve in my
shrink-wrap inspired photos. It gives the idea that the person is trapped in
a small space and slightly distorts the photo.










As I kept experimenting with the ; )
it would look like. It reminded me of pieces of meat but I still wanted to abstract the images further. So I beg;
similar to the images above. Lastly to continue abstracting the photo I wanted to only have parts of the body visi

I found that only placing something on the scanner for half of the time would create these sharp edges seen in the photos above. I waited until the scanner was
already scanning bef aying on the scanner. I then moved away before it was finished. This helped to get the abstract photo I was hoping for where it is not
clear what you are looking at.




Wrapped cans consisted of “ans which Christo and Jeanne-Claude wrapped with . . .

paper and tied with twine. This artwork made to explore the relationship between I*Iandle “YIth Care -Tmw alkel'
mass-produced goods and art in order to challenge the traditional notion of what art

could be.

Not only did Christo and Jeanne-Claude showcase wrapped cans but they also had
versions without any wr; . This shows that they were not only interested in the
idea of also the object and the matulal Some cans were left with the logo visible with
arca covered in paint.

All the work part of the Wrapped Cans collection were original made to be p

the corner of a room as if the were piled in the corner of a room in a hou

were only on dis s for a short period of time but left a lasting impression on viewers
and is considered an influential piece in the history of contemporary art.

A Clothworkers’ Centre.
When he first saw this dr said ‘it became a new, ghostly object of beauty in its
own right.” He wanted this set of images to be about care and act as a love letter to
the conservators, curators and archivi at the V&A. After visiting the
Clothworkers’ Centre he saw how vital their work is for the museum and without
them ‘conversations on beauty can’t continue.’

I like how Walker found art within the behind the scenes of the V&A museum. I1e
saw how the only partially visible and the shape the storage bag makes
around the object. This led him to take his set of image which he titled IHandle with
Care.

T want to take ins from these photog; s he took and the idea of them
/e letter to the V&A. 1 want to develop this idea to create my final
tead of limiting m C S

es me more (~renl

tll& m 111‘[0 the work I 1)1()duu for the rest nt the project. I want to look at the idea of

having the person in my photos being the piece of art that is archived. So they
]Ld]ll] would be covered and only partially visible. This may be by only having their

silhouette visible through a white sheet or having their hands coming out.

.-

isto &




Statues in Storage

For my next set of photos I want to
experiment with different s that statues
would be stored. The image to the left
s a photo from the Louvre. When they

ere remodelling part of the museum they

d their sculptures in a fenced off room
aped with plastic veils. This image
resembles my idea most because it is an
authentic storage room. In my photo [ want
their to be multiple people acting as
statues. I also like the idea of them being
till partly visible through

To the right sk
to trial. Fir

work well. This is because I can have people
sat in them but also on top of them to create
a better composition where everyone is at
different heights. Next I like the idea of
using clear plastic to cover my models in a
i that is seen in the Louvre. As
etch to the bottom left I would
ied at the top of
e in a bag. I think
more

fabric and string in a similar way to the
photo to the left. This would mean that the
on would be mostly covered except
n arm or leg out. But I think
ilhouettes would look good if the
hody she seen. Making it

less obvious that is it a real person.

I also want to include bubble wrap and

newspaper in my photos to add to the
e room look. For example, having
aper spilling out of the boxes.




Experimenting with Different Forms of Packaging

To start preparing for my final piece I want to take a series of images where I develoy rent parts of my image. I decided to start with how I
plan to wrap the model as that is the key part of my photo. I wanted her to look like a piece of art that had been wrapped in storage. I
experimented with multiple different ideas to find what looked the most accurate.

I want to have the people in my final piece act as if they are a series of statues. I want them all to link through the outfits and accessories they
have. After taking this set of images I have found I want some of my models to be almost fully hidden with only small parts of them visible such
as their hands. Then also have one or two people to be fully unwrapped and posed like a statue.

Next I want to experiment with what the people will wear, the background and the lighting. To do this I will focus on one or two people then
when I take my final piece I will add more people to the image. I plan on having a white wallpaper background with a white floor. Then I want
the people to look similar to the crinoline photos I did previou y includes having the people wear white with red nails and lips. When [
take my next trial set I want to focus on a specific section of my final piece and then incorporate what I learned with that set in my final piece.
This means I will plan the composition and poses before my next set so I can directly copy a part of the image. [ want to take inspiration from
different statues at the V&A museum for the poses that I choose. Tt not only to link back to my original project of taking inspiration from
items at the V&A but also so I can get the people in my photos to pose as closely to a statue as possible. This way I can show them a photo of
how I want them to look.

Keylight Strobe S .

with Umbrella

Fill Light Strobe

' & with Umbrella

Aperture - f/10  Exposure time - 1/160  ISO speed - ISO-100




I think this idea of having my model in a plastic ba good idea and I like how it has been tied at the top. However I think this is a hard
material to work with because the light reflects off it. I found it was hard to stop the reflection from the studio )
models face. I also think that I would prefer the material I use to cover the model more instead of being completely transparent as [ want to
look at the idea of the art being hidden.

Because of this I have decided not to carry on using this material for my final piece as I think there are better alternatives. Hov
want to remember the idea of having the material tied at the top as it may work for a different material that I use in my final piece.
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Other Artists and Photographers work

In 2007, Mario Testino photographed actress Sienna Miller for a feature in American
Vogue, which was shot on location in Rome. The editorial was notable for its romantic
and cinematic feel, with Testino capturing Miller in a variety of stunning outfits and

settings, including Miller surrounded by statues.

This photo showcases Miller's natural beauty and charisma, with Testino's signature use
of composition creating a sensc of drama and attraction. This was part of a larger trend
in fashion photography at the time, which saw photographers and editors embracing a
more cinematic and narrative approach to their work. Rather than simply showcasing
clothing and accessories, the images aimed to tell a story and create a mood, drawing

viewers into a world of glamour and fantasy.

Rick Owens is known for his unconventional runway
shows, and he has been known to feature models
wrapped in various materials such as silk, tulle, and
even plastic. One of the techniques he's known for is
"Rick Owens wrapping," which refers to the way he
drapes and folds fabrics to create unique and
asymmetrical silhouettes in his clothing designs. By
wrapping models in unexpected materials, Owens is
able to transform the human body into a sculptural
object, highlighting how flexible form, texture, and
movement can be. Owens has wrapped models in
layers of silk, creating a fluid and ethereal effect, or
in plastic, creating a futuristic and otherworldly feel.
These unconventional runway shows have helped
establish Owens as one of the most innovative and
boundary-pushing designers of our time.

I wanted to include this
photo because 1 think
the composition used is
really interesting. When
planning the
composition of my final
picce I want to consider
having people at
different distances
from the camera to
create a similar effect
to Testino’s photo of
Sienna Miller.

Artist Christo is well known for his large-scale series of wrapped buildings called Environmental Interventions. This involved
transforming natural or urban landscapes by wrapping them. This series started with Christo wrapping smaller objects such as cans
and bottles in the 1950s. This then developed into larger objects and in 1967 he wrapped his first building with tarpaulin and rope.
Christo continued to wrap other buildings including the Kunsthalle in Bern, the Museum of Contemporary Art in Chicago, and the
Reichstag building in Berlin. Ile often used industrial materials such as steel, aluminum and synthetic fabric to create each of his
installations which would be in place for a limited amount of time.

Christo's wrapped buildings were intended to challenge the way people viewed and interacted with their surroundings. By altering the
appearance of familiar structures, he was able to create new perceptions of space and form, and to encourage people to see their
environments in new ways. Wrapping a solid object such as a building and making it soft gave the buildings a new state of a short
period of time.

This limited time piece of art caused a large amount of attraction as people wanted to see them before it was dismantled. Christo's
installations often required extensive planning and collaboration with engineers, architects, and other professionals. Each installations
involved a complex network of ropes, cables and scaffolding which allowed Christo to captivate and disorientate a building. ITowever,
he faced concerns from some community members who were concerned about the impact of his work on the local environment and
infrastructure. Despite these concerns, Christo continued to be committed to his work and the vision of using art to create new ways of
seeing and experiencing the world.

Overall, Christo's wrapped buildings were a powerful demonstration to the power to change something using art. By wrapping familiar
structures and environments, he encouraged viewers to see the world around them in new and exciting ways, and to appreciate the
beauty and wonder that can be found in even average everyday objects and spaces.




Choosing Poses - V&A Statues

When thinking about the poses I would use for my final piece 1 decided to take
inspiration from different statues at the V&A museum. This was not only to link back to
my original project of taking inspiration from different objects at the V&A but also to
make my final piece feel more authentic since it is supposed to look like statues in
storage.

These are all statues I saw when I visited the V&A muscum and thought the range of
poses would work well for my final piece. I knew I wanted people at different heights to
make a more interesting composition so I decided to get a mixture of poses where the
statues were seated, laying down or standing.




Final Piece Plan - Poses and Composition

[ created the
image to the left
to show how I
want my final
picce to look. I

have chosen
where people
will be
positioned

including if they
will be stood or
on the floor. I
have also shown
which pcople
will  be doing
cach pose
inspired by the
statues from the
V&A muscum.

I will have this
plan with me
when taking the
photos so I can
replicate it as
accurately as
possible. T want
to place different
size stage blocks
in the places
scen on the plan.
| want two
people sat in
them as if they
are being stored
in a box and the
others to allow
people to lean on
to replicate the
statues more
accurately.




A Third of my Final Piece - Practising the Lighting

Before my final piece I wanted to take a s  photos where I can get a better idea of what the final image
will look like. However, because 1 am using a | oup for my final image I decided to take a sct only
using two people. This allowed me to photograph what a third of the photo will look like which means 1
could work out how I need to light my final picce as well as the props I will need.

With the lighting I plan on placing a light at both ends of the set up. Then adding one or two spot lights
that will be placed out of view from the camera. Although I have this set up planned I will still allow
mysclf to experiment with different lighting sctups. For example, I want to try only lighting the set from
one side to create stronger shadows.

I have decided I want all six of my models to be wearing white to match the background. I also want them
all to have the bandag; yund their head as seen in the image to the right. Lastly on the models that
have their head or hands visible I want them to have red lipstick and long red nails. This is to add a subtle
colour into the final image.

Similar to this photo I want some of my models to be wrapped with the fabric I previously dyed but still
have parts of them visible. For example, in this set I had the person in th head out. I then want two
main people in my photo that will be similar to the person on the left of this image where it looks like the
fabric has fallen off them.

Lastly in my final image I want to add bubble wrap in a similar way to this image. I also want to include
more s locks for people to stand on or lean against. This will stop all my models from standing in a
line and create more depth in the photo.

The next photos I take will be
my final piece where I will do
the same as I did in this set but
with more people. I want to edit

the photo in a /
blue tint to the images. I already
have the poses and composition
planned which is seen on the
L previous planning page so I
Ke\/llgn:t ) don’t have to work that out on
Strobe with the day I take the photos. The
Softbox final thing that I need to
Fill Light consi(.ler l)ef()r_e taking my last
Strobe with set of photos is any additional
‘ Softbox props or accessories that I want
to use. However, the accessories
will only need to be for my two

main people.
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Final Piece Production

Before taking my final piece I dyed the string dll(l fabric used in the photo. They were originally white as seen below but I
wanted it to b y darker lo stand out a; 'mmd I dlsu e\lemled the wall which can be seen in the set up
image. I did thi s not limited by the bz ¥ a bigger setup. With this wall I added
wallpaper but applied it badly so it still had fol s. I chose Lo do this lo add more texture to the image. I
didn’t want it Lo look perfect. I also painted the v

When selling up for my final piece I used the plan I made previously Lo work oul where I needed the s blocks placed. I

decided o use six different sized boxes in order Lo stop it all being the same height. I also decided Lo cover some of them in
paper Lo disguise them. For mple, the person laying at the front of the image it leaning on a black box that looked too

bold in the photo. I also used a white roll of paper for the floor of the photo.

I used three studio lights with soft boxes to light this image. I had a keylight above the centre of my photo. I then had two
fill lights at the side of my setup Lo light the people on the edge.

Aperture - f/4. Exposure time - 1/160 SO speed - ISO-



Experimenting with Editing

I wanted to sce what the
image above would look
like slightly darker. I
added more contrast,
changed the levels and
made the overall image
more grey.

I think this photo looks
good and gives my image
a different mood. It
makes it look more
horror like. Although 1
like this photo I don’t
think I want my final
picce to be dark since I
don’t want it to look like
the statucs are
abandoned. So I will not
be using this editing
style for my final photo.

My original idea for the
cditing of my final picce
was to do it in a similar
style to my trial images.
This is where I added a
blue tint and made the
image brighter.
Although T do still like
this idea I want to
change it slightly when
editing my final piece. I
still want to change the
colour balance of the
photo to make the photo
more cool toned
however I don’t want it
to be as blue. I think it
will  better with the
colour being more subtle
and I still want my image
to be bright.

For this photo I wanted
to try somcthing
completely different to
my original plan. So I
added a grain to a black
and white photo. I then
added a warm tone to
the image. I think this
makes the photo look a
lot older and faded. I
think this concept is
interesting however [
don’t think it works with
the image. If I wanted
my final piece to look old
then 1 would have
changed the set up and
my models outfits to
look older. So I will not
be editing my final picce
like this image.

When experimenting
with different editing
styles I wanted to scc
what my final picce
would look like in black
and white.

I don’t think I want my
final piece to look like
this because it almost
looks lifeless. I want the
red nails and lips to be
scen. I also do not like
that the centre person is
a lot brighter than the
rest of the group.
Although she is my main
person in the image 1
don’t want everyone else
to look less important.




Editing my Final Piece

For my final edit of my photo I decided to go more subtle that my previous trials. I found they were all too intense which made the image look fake. So I decided to take elements of each image, such as the blue
tint, to create this final p

When editing this photo I started by fixing imperfections. This includes removing text off the boxes, fixing the bandages on people's heads so their hair is not visible and slightly airbrushing mch of my main three
people to make their skin look smoother. Although these were only small changes I think they make my image look a lot better and gave me a clean image to start the reset of the editing

To make the photo still look natural I decided to remove the colour balance on the people’s skin. This is so that the room looked like it was origin: ooler toned instead of me adding the colour after i
I also kept the red n: nd lips the same colour se I liked the subtle hints of warm tones to contrast with the rest of the image. Lastly I changed the levels slightly in certain areas us
ind the gradient tool. To finish the image I darkened the e of the photo to add a more dramatic effect. I think this helps draw attention to the centre of the image which is my main focus.

-all I am happy with the end result of my final and think that trialing multiple different editing techniques before my final edit helped me to refine my ideas. I like that the centre person is brighter but
vone else in the image is not too dark so they do not become part of the background. I also like that the change in colour balance looks more natural as if it was done during the photographing pro with

cool toned lights.




The image to the left is my final piece fo
my project inspired by obj at the V&A
museum. I think I have achieved what I
wanted by r enting what I believe
statue iy '/&A would look like
I wanted this photo to look like a sto
room but I still wanted the people to look
real and not like statues. Th because 1
wanted the photo to look staged instead of
completely authentic.

I think taking inspiration from specific
statues at the V&A helped me to take this
set of photos. This is because I was able to
take the poses from real sculptures which
allowed me to work out the composition
for my final piece. I also think that having
is image based on real sculptures at the
helps to link this image to my project
is more focuses on the V&A and not
statues in general.

Overall, T think this photo shows the idea
[ statues in storage as well as
rporating elements from my previous
For example, the outfits were
inoline phot
ety of sk including
different editing techniques which have led
me to this photo. I think having my final
piece be inspired by the stc
instead of one single ob, is was a nice
way of finalising my project.

This project has not only allowed me to
experiment with different ideas but I have
also used multiple different styles of
photography. Although my project has a
wide variety of images I believe I have
developed and refined my work in o

get this photo as my final piece
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Performance Calculator and the
Assessment Grid, to discuss on the
chat group and arrive at a mark for this
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It is @ Component 2 so you will need
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Vicky’s Assessment

Vicky achieves a mark of 62
for Component 2

The following slides show how these
marks are generated
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This page features geometric photography
which I took in London. They show abstraction
and minimalism in a way that makes them to
appear simple and complex. In these photos I
wanted them to have a strong contrast with
shadows to make the different shapes stand out
more.

Reflections and patterns are a key technique
used in geometric photography. Because of this I
took the photo to the left and used photoshop to
create the image on the right. 1 did this by
mirroring the image vertically and horizontally. T
also inverted two of ored images
create a illusion like p n. reate this effect
the centre of the image twice to
creale more diamond shapes in the photo. This
is because g ric photography focuses on
that are made and their

compositions.




Bringing the Dead Back to Life

In Blade Runner
2049 they looked at
the idea of
bringing the dead
back to life hy
using Elvis singing
and Marilyn
Monroe. They did
this by showing
them in a vintage
casino in  Las
Vegas. Showing the
idea of holograms
being used as
entertainment and
being  celebrities
from the past back
to life, similarly to
the ABBA Voyage
concert.

I want to continue
to look at this idca
of holograms being
used to bring the
dead back to life
but in a realistic
sctting instead of
for ecntertainment
purposes. This is
because today
holograms are
already being used
for entertainment
but they are still
not advanced
enough for people
to have their own
holograms in their
homes.

(&)

For my first test at using photoshop to create a hologram effect I
decided to use one of Carric Mae Weems images from her Kitchen
table series. I wanted to see what a hologram would look like in
naturalistic portraiture.

Although the editing in this photo is not perfect I still wanted to
include it in my book. You can see I added the horizontal lines and the
blue tint to this image similarly to my trial sct of photos. However I
refined this look more.

This image inspired my idea for my final photo using holograms. I
want to look at the idea of holograms being used in everyday life. [ plan
on taking photos of an older couple but have one person be edited as a
hologram as if they had passed away.




Practical Performance Calculator
Candidate D — Vicky — Component 2

AO2 Mark 15

©

Pearson
Edexcel

PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
— SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive | insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 5 [ 6 7 8 9 10 [ 11 | 12 13 [ 14 | 1 16 | 17 [ 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused
investigations
infermed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 [ 2 | 3 4 5 [ 6 7 I 8 | 9 10 [ 11 [ 12 13 15 16 [ 17 ] 18 AO2 total:
EKNWE_E';C' select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT ASSURED EXCEPTIONAL
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AD3 1 | 2 [ 3 4 5 6 7 8 10 [ 11 [ 12 13 | 14 | 15 16 | 17 [ 18 AOS3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to
intentions,
reflecting critically
on work an
progress
AO4 1 [ 2 [ 3 4 5 I 6 7 8 [ 10 [ 11 [ 12 13 | i4 | 15 17 [ 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL

and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
ather elements

Total mark:




The Importance of Composition

For these photos I was inspired by different
portrait busts at the V&A museum. I
wanted to use the idea of only having the
bust visible and show the reality behind the
rest of a photo. Showing the parts which
are normally hidden. In order to make the
contrast between the good and bad parts of
the image I used two different background
and had my model wear a dress which had
been cut to only cover her bust.

I wanted my model to wear a black top to
resemble the stand in the bust to the
bottom right. I kept the poses simple as 1
wanted to copy the busts where their arms
are not visible. Therefore the only thing that
changed was the position her head was
facing

Aperture - /71 Exposure time - 1/160
ISO speed - ISO-100




When editing this set of images I wanted to
experiment with multiple different techniques.
For the image to the left I decided I liked the shape
that was created from her leaning back. I used the
burn tool to darken the back of her to add more
negative space in this photo.

With the other two images on this page I used the
motion blur effect to create movement and a glow
to the images. I think this makes her look more
angelic. This idea was inspired by the ideal 19th
century women being refined and modest. I think
this worked well however I want to find out what
these images would look like done in camera using
along exposure to create a motion blur.
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Other Artists and Photographers work

In 2007, Mario Testino photographed actress Sienna Miller for a feature in American
Vogue, which was shot on location in Rome. The editorial was notable for its romantic
and cinematic feel, with Testino capturing Miller in a variety of stunning outfits and

settings, including Miller surrounded by statues.

This photo showcases Miller's natural beauty and charisma, with Testino's signature use
of composition creating a sensc of drama and attraction. This was part of a larger trend
in fashion photography at the time, which saw photographers and editors embracing a
more cinematic and narrative approach to their work. Rather than simply showcasing
clothing and accessories, the images aimed to tell a story and create a mood, drawing

viewers into a world of glamour and fantasy.

Rick Owens is known for his unconventional runway
shows, and he has been known to feature models
wrapped in various materials such as silk, tulle, and
even plastic. One of the techniques he's known for is
"Rick Owens wrapping," which refers to the way he
drapes and folds fabrics to create unique and
asymmetrical silhouettes in his clothing designs. By
wrapping models in unexpected materials, Owens is
able to transform the human body into a sculptural
object, highlighting how flexible form, texture, and
movement can be. Owens has wrapped models in
layers of silk, creating a fluid and ethereal effect, or
in plastic, creating a futuristic and otherworldly feel.
These unconventional runway shows have helped
establish Owens as one of the most innovative and
boundary-pushing designers of our time.

I wanted to include this
photo because 1 think
the composition used is
really interesting. When
planning the
composition of my final
picce I want to consider
having people at
different distances
from the camera to
create a similar effect
to Testino’s photo of
Sienna Miller.

Artist Christo is well known for his large-scale series of wrapped buildings called Environmental Interventions. This involved
transforming natural or urban landscapes by wrapping them. This series started with Christo wrapping smaller objects such as cans
and bottles in the 1950s. This then developed into larger objects and in 1967 he wrapped his first building with tarpaulin and rope.
Christo continued to wrap other buildings including the Kunsthalle in Bern, the Museum of Contemporary Art in Chicago, and the
Reichstag building in Berlin. Ile often used industrial materials such as steel, aluminum and synthetic fabric to create each of his
installations which would be in place for a limited amount of time.

Christo's wrapped buildings were intended to challenge the way people viewed and interacted with their surroundings. By altering the
appearance of familiar structures, he was able to create new perceptions of space and form, and to encourage people to see their
environments in new ways. Wrapping a solid object such as a building and making it soft gave the buildings a new state of a short
period of time.

This limited time piece of art caused a large amount of attraction as people wanted to see them before it was dismantled. Christo's
installations often required extensive planning and collaboration with engineers, architects, and other professionals. Each installations
involved a complex network of ropes, cables and scaffolding which allowed Christo to captivate and disorientate a building. ITowever,
he faced concerns from some community members who were concerned about the impact of his work on the local environment and
infrastructure. Despite these concerns, Christo continued to be committed to his work and the vision of using art to create new ways of
seeing and experiencing the world.

Overall, Christo's wrapped buildings were a powerful demonstration to the power to change something using art. By wrapping familiar
structures and environments, he encouraged viewers to see the world around them in new and exciting ways, and to appreciate the
beauty and wonder that can be found in even average everyday objects and spaces.
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Experimenting with Editing

I wanted to sce what the
image above would look
like slightly darker. I
added more contrast,
changed the levels and
made the overall image
more grey.

I think this photo looks
good and gives my image
a different mood. It
makes it look more
horror like. Although I
like this photo I don’t
think I want my final
piece to be dark since 1
don’t want it to look like
the statues are
abandoned. So T will not
be wusing this editing
style for my final photo.

My original idea for the
editing of my final piece
was to do it in a similar
style to my trial images.
This is where T added a
blue tint and made the
image brighter.
Although I do still like
this idea I want to
change it slightly when
editing my final picce. 1
still want to change the
colour balance of the
photo to make the photo
more cool toned
however 1 don’t want it
to be as blue. I think it
will better with the
colour being more subtle
and I still want my image
to be hright.

I'or this photo I wanted
to try something
completely different to
my original plan. So I
added a grain to a black
and white photo. I then
added a warm tone to
the image. T think this
makes the photo look a
lot older and faded. I
think this concept is
interesting however 1
don’t think it works with
the image. If T wanted
my final piece to look old
then T would have
changed the set up and
my models outfits to
look older. So T will not
be editing my final piece
like this image.

When experimenting
with different editing
styles T wanted to see
what my final piece
would look like in black
and white.

I don’t think I want my
final piece to look like
this because it almost
looks lifeless. T want the
red nails and lips to be
seen. I also do not like
that the centre person is
a lot brighter than the
rest of the group.
Although she is my main
person in the image I
don’t want everyone clse
to look less important.




The image to the left is my final piece
my project inspired by objects at the V&A
museum. I think I have achieved what I
wanted by representing what 1 believe
statue archives at the V would look like.
I wanted this photo to look like a storage
room but I still nted the people to look
real and not like statues. This is because I
nted the photo to look staged instead of

I think taking
statues at the V.
set of phc
take the po
allowed me to work out the comp
for my final piece. I also think that
this image based on real sculptures
helps to link this image to my project
as it is more focuses on the V&A and not
statues in general.

Overall, I think this photo shows the idea
of statues in stor as  well as
incorporating elements from my previous
photos. For example, the outfits were

have shown a variety of skills including
different editing techniques which have led
me to this

piece be ins

instead of one s

is project has not only allowed me to
periment with different ideas but I have
used multiple different styles of
photography. Although my project has a
wide varie [ images 1 believe I have
developed and refined my work in order to
get this photo as my final piece. I have
shown the complexity in human creativity
through taking inspiration from objects at
the V&A museum showing that each piece
is different in its own way.
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A02 0 1 J 2 3 4 ‘ 5 | 6 7 I 8 I 9 10 11 12 13 14 I ( 15 ) 16 17 18
Explore ,“:d select Limited ability to explore and select Basic ability to explore and select Emerging competence in ability to Competent and consistent ability to Confident and assured ability to Exceptional ability to explore and
:"f"drl"p': e r:sl“”"“' o appropriate to intentions appropriate to intentions explore and select appropriate to explore and select appropriate to explore and select appropriate to select appropriate to intentions

edla, materials, 2= ) ) ) ) ) intentions intentions intentions ) )
techniques and o8 § | Limited ability to review and refine Basic ability to review and refine ideas Exceptional ability to review and refine
processes, reviewing = § B ideas as work develops as work develops Emerging competence in ability to Competent and consistent ability to Confident and assured ability to ideas as work develops
and refining ideas as i E review and refine ideas as work review and refine ideas as work review and refine ideas as work
work develops develops develops develops /7=
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"s‘“"“ ildE“' d Ability to record is limited and partially | Ability to recerd is basic and partially Ability to record shows emerging Ability to record is competent and Ability to record is confident and Abil! record is exceptional and
;’“‘i;:“’; If:"‘:v::t o 2 relevant to intentions relevant to intentions competence and relevance to consistent, and relevant to intentions | assured, and relevant to intentions relevant to intentions

8T intentions
intentions, reflecting (2 ¥ 8 | Limited ability to reflect critically on Basic ability to reflect critically on Competent and consistent ability to Cenfident and assured ability to reflect | Exceptional ability to reflect critically
critically on work and z E work and progress work and progress Emerging competence in ability to reflect critically on work and progress critically on work and progress on work and progress
progress | reflect critically on work and progress

o
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Present a personal and il i i i

ol Limited ability to present a personal Basic ability to present a personal and | Emerging competence in ability to Competent and consistent ability to Confident and assured ability to Exceptional ability to present a

meaningful response and meaningful response meaningful response present a personal and meaningful present a personal and meaningful present a personal and meaningful personal and meaningful response
that realises intentions | & _ respanse rsponse ripie
and, where ] < Limited ability to realise intentions and | Basic ability to realise intentions and Exceptional ability to realise intentions
appropriate, makes 2 E £ | make connections where appropriate | make connections where appropriate | Emerging competence in ability to Competent and consistent ability to Confident and assured ability to and make connections where
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visual and other Z

elements

R of marks for all A level practical work and Marks out of 72 fi
Component AO1 marks: indicate a mark out of 18 AO2 marks: indicate a mark out of 18 AO3 marks: indicate a mark out of 18 AO4 marks: indicate a mark out of 18 each component
Component 1 Personal ‘otal COMPONENT 1
Investigation AO1 mark AO2 mark AO3 mark AO4 mark
Component 2 Externally Total COMPONENT 2
Set Assignment 15 AO1 mark 15 AD2 mark 16 AO3 mark 16 AO4 mark 62

A level assessment grid - Component 1 - personal study

The following grid relates only to the personal study, completed as part of Component 1 Personal Investigation. This grid should be used to mark all titles. The grid relates to all four Assessment Objectives equally. All four Assessment Objectives

must be met in the personal study. A mark out of 18 should be awarded for the personal study.

Component 1 Personal
Investigation

Out of 72

Component 2 Externally|
Set Assignment

62

Out of 72

Total COMPONENT 1

Total COMPONENT 2
out of 72)

62

Personal study [ 1 2 3 4 5 ] 7 8 9 10 11 12 13 14 15 16 17 18 Tatal mark
(AO1/A02/A03/ awarded
Aod) o All level descriptions for Level 1 apply | All level descriptions for Level 2 apply | All level descriptions for Level 3 apply | All level descriptions for Level 4 apply | All level descriptions for Level 5 apply | All level descriptions for Level 6 apply

% _ in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description in addition to the level description

SE | below below below below below below

58

£5 | Umited ability in use of written Basic use of written communication Emerging competence in use of written | Competent and consistent use of Use of written communication and Use of written communication and

£ & | communication and specialist and specialist terminology communication and specialist written communication and specialist | specialist terminology is confident and | specialist terminology is exceptional

2 terminclogy terminology terminalogy assured, and expresses Ideas fluently | and expresses complex ideas with

authority
Recording of total marks Total marks for each

Component Mark for practical work and i Mark for personal study component







Frequently Asked Questions: 1

* How important is Standardisation across teaching groups and titles?

* Where do | find the Performance Calculators, and do | have to use
them?

* My candidates create Fine Art responses in a variety of media and
disciplines. Should | enter them for Art, Craft and Design or Fine Art?

* My moderator may specialise in a different title to the one chosen by
candidates, how do | know they will get a fair judgement?

* If I seriously overmark my lower candidates and they are adjusted will
it affect my higher candidates?
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Frequently Asked Questions: 2

* Do | have to put the whole two years’ work out for the moderator?
* Can | enter students for more than one title?

* When would be a sensible time to begin the ESA to students
bearing in mind the paper is released at the beginning of February?

* Can | use old exam papers for future coursework project outlines, or
will it confuse the moderator?

* How important is the separate written element of the personal Study
to the final grade awarded?

* Why are there no exemplars on the website which show candidates
having achieved full marks on the assessment grid?
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Further Support

Your subject advisor will keep you up to date about:
* Training events

* Support materials and new resources

* News and government announcements affecting our qualifications
* Key dates and entry deadlines.
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Contact your dedicated Subject Advisor

Jaclyn Wiid - Art, Design and Media
Email:

TeachingArtandDesign@Pearson.com
TeachingMedia@Pearson.com

Phone: +44 (0) 344 4632535
(Teaching Services Team | Mon — Fri, 8am — 5pm GMT)

» Sign up to subject advisor updates

» Customer Portal Support

» Explore your art, design and media communities
» Book a Teams meeting with your subject advisor

© Pearson Education 2023
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mailto:TeachingArtandDesign@Pearson.com
mailto:TeachingMedia@Pearson.com
https://qualifications.pearson.com/en/forms/subject-advisor-updates-for-teachers-and-tutors.html?utm_source=portfolio&utm_medium=print&utm_campaign=GBSEPE0719JOINT
https://support.pearson.com/uk/s/qualification-contactus?utm_campaign=GBSEPE0719JOINT&utm_medium=print&utm_source=portfolio
https://support.pearson.com/uk/s/groups
https://outlook.office365.com/owa/calendar/SubjectAdvisorCatchupArtDesignandMedia@pearsoneducationinc.onmicrosoft.com/bookings/
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